Thirtieth  Anniversary 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 
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SYMPHONY  No.  5,  IN  C MINOR  - BEETHOVEN  (1770-1827). 
C4rT~'Hi;s  does  fate  knock”  is  the  significance  which  the  composer 
himself  attached  to  the  four  notes  at  the  beginning,  from  which 
he  marvelously  fashioned  the  opening  movement  into  one  of  the  most 
memorable  expressions  of  his  genius. 

Berlioz  says  of  this  masterpiece:  “The  symphony  in  C Minor  appears 
to  me  to  be  the  direct  and  unmixed  product  of  the  genius  of  its  author, 
the  development  of  his  most  individual  mind.  His  secret  sorrows,  his 
fits  of  rage  or  depression,  his  visions  by  night,  and  his  dreams  of 
enthusiasm  by  day,  lorm  the  subjects  of  the  work;  while  the  forms  of 
both  melody  and  harmony,  of  rhythm  and  instrumentation,  are  as 
essentially  new  and  original  as  they  are  powerful  and  noble.” 

OVERTURE  TO  “TANNHAUSER”  - WAGNER  (1813-1883). 
T T ere  is  summed  up  Tannhauser’s  struggle  between  profane  and 
-*■  sacred  love. 

A knightly  poet-musician,  or  Minnesinger,  Tannhauser  is  beloved 
by  the  pure-hearted  Elizabeth.  However,  he  strays  and  becomes  a 
guest  of  Venus  herself,  in  her  voluptuous  abode.  Returning  contritely 
to  Elizabeth  after  a year,  he  is  cordially  received  by  her.  He  joins  in  a 
song  contest  with  other  knights  in  the  YVartburg  Castle.  Wolfram,  also 
in  love  with  Elizabeth,  sings  of  ideal  love.  So  do  other  contestants. 
Then  Tannhauser  sings  of  passionate  love,  scandalizing  his  listeners. 
The  other  knights  rush  on  him  with  drawn  swords,  but  Elizabeth 
pleads  tor  his  life.  He  joins  a pilgrimage  to  Rome  to  seek  absolution. 
Elizabeth  dies  broken-hearted  before  she  can  see  him  again.  He, 
belatedly  overwhelmed  by  her  devotion,  and  his  sense  of  unworthiness, 
throws  himself  upon  her  bier  and  gives  up  the  ghost. 

CONCERTO  FOR  PIANO,  No.  2 - SAINT-SAENS  (1835-1921). 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in 
popularity,  served  him  well  as  a touring  soloist. 

Liszt  wrote  ol  the  Second  Concerto  to  the  composer  that  “the  form 
ol  it  is  new  and  happy,”  and  praised  the  manner  in  which  the  pianist 
was  given  a highly  effective  part  without  detriment  to  the  composition 
as  a whole. 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing 
and  his  composition  aroused  delight  with  their  skill,  their  taste,  their 
sentiment.  But  the  depths  of  emotion  were  seldom  plumbed. 

It  was  once  observed  that  “Saint-Saens  could  always  compose  in  the 
style  ol  any  composer  — and  sometimes  that  of  Saint-Saens.” 


OPENING  PROGRAM 
SUNDAY  EVENING,  June  29,  at  8:30  o’clock 
Arthur  Fiedler,  Conductor 

Symphony  No.  5 in  G minor,  Op.  67  Beethoven 

I.  Allegro  con  brio 
II.  Andante  con  moto 

III.  Allegro;  Trio 

IV.  Allegro 

f Overture  to  “Tannhauser” Wagner 
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The  Star-Spangled  Banner 
Piano  Concerto  No.  2 in  G minor,  Op.  22 

I.  Andante  sostenuto 
11.  Allegro  scherzando 
111.  Presto 

Soloist:  RALPH  VOTAPEK 
*tThe  Stars  and  Stripes  Forever,  March 


Saint-Saens 


Sousa 


RALPH  VOTAPEK 

Auditioning  this  nineteen-year-old  musician  in  Milwaukee,  Arthur 
Fiedler  was  so  impressed  that  he  promptly  invited  him  to  be  soloist 
in  a concert  he  was  to  conduct  there.  Votapek  performed  so  well  in 
the  Second  Piano  Concerto  of  Saint-Saens,  that  the  conductor  invited 
him  to  play  the  same  work  at  the  Pops  on  June  18.  The  excellence 
of  this  performance  led  Mr.  Fiedler  to  place  him  on  this  Thirtieth 
Anniversary  Esplanade  Program.  This  also  symbolizes  Mr.  Fiedler's 
constant  encouragement  of  youthful  musical  talent  of  artistic  caliber. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Win.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  and  Shop.  Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 
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SYMPHONY  No.  4 IN  F MINOR  - TCHAIKOVSKY  (1840-1893). 

In  the  final  movement  of  the  Fourth  Symphony,  Tchaikovsky  uses 
as  his  main  theme  the  Russian  folk-song,  “The  Birch  Tree,”  to  carry 
out  the  thoughts  which  he  wrote  down  as  follows: 

“If  you  cannot  find  happiness  in  yourself  ...  go  forth  among  the 
people.  See  how  they  enjoy  themselves.  . . . Fate  knocks  again  at  your 
door.  . . . They  do  not  even  turn  their  heads  to  look  at  you.  ...  It  is 
your  own  fault  and  not  the  world’s  that  you  are  sad.  . . . Take  pleas- 
ure in  the  joy  of  others.  Life  is  after  all  worth  living.” 

“NUTCRACKER”  SUITE  - TCHAIKOVSKY. 

The  story  of  the  Ballet:  At  a Christmas  party,  toys  are  distributed 
to  a family’s  children  and  their  guests. 

Marie  somehow  prefers  to  dolls  and  other  gifts  a fancifully  designed 
nutcracker.  When  the  boys  break  it,  she  treats  it  like  an  injured  child, 
putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right. 
Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker 
come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally 
under  the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat, 
when  Marie  slays  the  Mouse  King  with  her  slipper.  Instantly  Nut- 
cracker becomes  a handsome  prince. 

He  spirits  Marie  away  to  his  realm,  which  is  the  Kingdom  of  Sweets 
and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum 
Fairy.  There  Marie  is  entertained  by  the  dancing  of  the  inhabitants, 
to  the  music  which  forms  most  of  the  sections  of  the  concert  suite. 

The  Snow  Scene  occurs  when  the  Prince  is  whisking  Marie  through 
the  air  to  the  Kingdom  of  Sweets.  Marie  learns  that  the  snowstorm  is 
really  a band  of  fairies  dancing  as  they  wave  branched  sticks  tipped 
with  snow  crystals.  In  the  original  production,  fifty-nine  dancers  per- 
formed this  scene. 

MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY 

Written  in  1876  (four  years  before  the  Overture,  1812),  this  march 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preserve  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Russian 
Army. 


MONDAY  EVENING,  June  30,  at  8:30  o’clock 
Arthur  Fiedler,  Conductor 
Symphony  No.  4 in  F minor,  Op.  36 Tchaikovsky 


I. 

II. 

III. 

IV. 


Andante  sostenuto;  Moderato  con  anima  in  movimento  di  Valse 
Andantino  in  modo  di  canzona 
Scherzo:  Pizzicato  ostinato;  Allegro 
Finale:  Allegro  con  fuoco 
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The  Star-Spangled  Banner 

*Suite  from  “The  Nutcracker” Tchaikovsky 

Ouverture  Miniature — Marche — Danse  de  la  Fee  Dragee — 
Trepak — Danse  Arabe — Danse  Chinoise — Danse  des  Mirlitons — 

Valse  des  Fleurs 

*Marche  Slave Tchaikovsky 
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Tchaikovsky  in  the  United  States 

A ccepting  an  invitation  to  be  guest  conductor  in  some  of  his  own 
music  at  the  dedication  of  Carnegie  Hall,  New  York,  in  1891, 
Tchaikovsky  also  conducted  in  Baltimore  and  Philadelphia,  and  visited 
Washington.  His  impressions,  as  tersely  recorded  in  one  of  his  diaries, 
afford  a striking  study  of  his  personality. 

His  enjoyment  of  the  scenery  of  Central  Park  in  May  caused 
Tchaikovsky  to  walk  there  again  and  again.  Words  failed  him  to 
describe  in  detail  the  “beauty  and  majesty”  of  Niagara  Falls. 

The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  fm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  and  Shop.  Henry  B.  Cabot 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


You  are  cordially  invited  to  see 

THE  series  of 

„ * ***** 

Charles  Hoffibauer 

t -v,  /nfcfrv  of  the  home  office 
in  the  main  touoy  uj 

of  the 

New  England  Mutual 
Life  Insurance  Company 


The  New  England  Life  building,  home  of  the  country’s 
first  chartered  mutual  life  insurance  company,  is  at 
501  Boylston  Street,  just  off  Copley  Square.  The  re- 
ceptionist will  be  glad  to  give  you  a descriptive  booklet 
and  post  card  prints  of  the  murals  in  full  color. 
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SYMPHONY  No.  4,  IN  A ("J I ALIAN”)  — MENDELSSOHN 

President  Eisenhower  is  among  those  with  whom  this  symphony  is 
a favorite.  It  is  certainly  one  of  the  most  charming  of  such  works, 
and  possesses  masterly  instrumental  coloring. 

The  composer  began  it  in  Italy,  completed  its  first  version  in  Berlin, 
then  during  four  years  worked  over  it  to  satisfy  his  fastidious  taste. 

One  critic,  George  Upton,  has  written  of  the  first  movement  that  it 
“reflects  clearly  the  blue  skies,  clear  air,  brightness,  and  joyousness  of 
Italy  . . . and  shows  by  its  spirit  and  gayety  how  much  Mendelssohn 
enjoyed  the  country.” 

The  second  movement  has  acquired  the  title  of  “Pilgrims’  March.” 
It  has  been  attributed  to  the  composer’s  recollection  of  watching  one 
of  the  religious  processions  abounding  in  Italy. 

It  appears  that  the  third  movement  merely  serves  the  purpose  of 
contrast,  with  no  Italian  significance.  Allegedly  it  was  based  upon  an 
early  and  unidentified  work  of  the  composer. 

The  obviously  Italian  touch  comes  in  the  final  movement,  which 
introduces  two  lively  dances  — a saltarello,  followed  by  a still  livelier 
tarantella,  with  which  it  is  combined,  then  alternated,  and  again 
combined. 

VIOLIN  CONCERTO  - MENDELSSOHN  (1809-1847). 

Despite  his  brilliant  powers  as  composer,  Mendelssohn,  starting  in 
his  twenty-ninth  year,  worked  at  this  concerto  for  six  years  (1838-1844). 
The  result  was  the  most  popular  of  all  Violin  Concertos. 

Its  perfection  of  grace  in  melody  and  delicacy  of  orchestration 
inspired  in  an  English  admirer  the  remark  that  Beethoven  had  written 
the  Adam  of  violin  concertos,  and  Mendelssohn  the  Eve. 

Here  are  qualities  eminently  characteristic  of  Mendelssohn  — melo- 
diousness, fastidious  construction,  utmost  clarity  of  scoring. 

There  is  good  reason  for  the  feeling  for  the  violin’s  capacities  which 
Mendelssohn  shows  in  his  concerto.  Although,  as  a performing 
musician,  he  was  generally  known  as  a pianist  and  organist,  he  was 
also  something  of  a violinist. 

INCIDENTAL  MUSIC  TO  “A  MIDSUMMER  NIGHT’S 
DREAM”  - MENDELSSOHN  (1809-1847). 

After  producing  the  lovely  Overture  to  Shakespeare’s  comedy  in 
1826  at  the  age  of  seventeen,  Mendelssohn  seventeen  years  later 
achieved  one  of  the  most  striking  feats  in  musical  history.  This  was 
by  maintaining  the  supposedly  inimitable  witchery  of  that  youthful 
triumph  with  incidental  music  covering  the  entire  progress  of  the  play. 
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5 TUESDAY  EVENING,  July  1,  at  8:30  o’clock  £ 

* t 

4 Arthur  Fiedler,  Conductor  £ 

4 £ 

3 *The  Hebrides  (Fingal’s  Cave),  Overture  . Mendelssohn  £ 

4 ** 

4 Symphony  No.  4 in  A major  £ 

x (“Italian”),  Op.  90 Mendelssohn  £ 

4 (. 

4 I.  Allegro  vivace  {. 

4 II.  Andante  con  moto  £ 

ij  III.  Con  moto  moderato 

! IV.  Saltarello:  Presto  (• 

i ► 


4 The  Star-Spangled  Banner  £ 

4 (. 

3 Violin  Concerto  in  E minor,  Op.  64  Mendelssohn  j- 

^ Allegro  molto  appassionato — Andante — Allegro  molto  vivace  (- 

1 Soloist:  JOSEPH  SILVERSTEIN  £ 

l|j  From  “A  Midsummer  Night’s  Dream”  Mendelssohn  £ 


“HEBRIDES”  OVERTURE  (ALSO  KNOWN  AS  “FINGAL’S 
CAVE”)  - MENDELSSOHN. 

An  actual  Scottish  journey  inspired  the  composer.  His  music  sug- 
gests the  loneliness  of  the  cave,  the  movement  of  the  sea,  the  cries  of 
the  seabirds,  the  wail  of  the  wind  and  its  increasing  agitation  of  the 
water,  then  a return  to  the  solitude  of  the  cave. 

Such  mastery  of  orchestral  color,  such  power  to  evoke  a mood,  does 
Mendelssohn  reach  in  this  score,  that  Wagner  showed  boundless 
enthusiasm  for  it,  playing  it  over  and  over  on  the  piano. 

The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 


Cott  Bottling  Co.,  Inc.;  Win.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  B.  Cabot 

The  Sponsors'  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  by  Jackson  Chairs,  Inc.  •Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


DO  YOU  KNOW 


. . . that  the  esplanade  concerts  have  had  three  homes  in 
their  thirty  years  of  existence:  first,  a wooden  shell,  erected  in  1929  for 
the  initial  season;  then  a steel  shell  on  the  same  Esplanade  site,  built  in 
1934;  and  finally,  in  1940,  the  present  concrete-and-marble  shell,  a gift 
of  Maria  Hatch  in  memory  of  her  brother,  Edward. 

do  you  know  that  the  present  Hatch  Shell  is  considered  to 
be  one  of  the  world’s  finest  in  engineering  and  acoustics  . . . that  the 
Shell  is  completely  lined  with  teakwood  . . . that  "audience  participa- 
tion” was  an  inadvertent  feature  of  the  very  first  Esplanade  Concert,  on 
July  4,  1929?  A high  wind  off  the  Charles  blew  much  of  the  sheet 
music  away  — but  it  was  recovered  and  returned  to  the  platform  by 
members  of  the  audience  . . . that  the  first  program  included  several 
works  still  featured  on  the  Esplanade:  Weber’s  "Invitation  to  the  Dance”, 
selections  from  Verdi’s  "Aida”,  the  "Blue  Danube”  waltzes,  and  the 
overture  to  "Tannhauser”? 


DO  YOU  KNOW  that  the  Esplanade  Concerts  were  first  made 
possible  by  the  contributions  of  a few  leading  citizens,  but  later  (in  1931) 
became  a community  project,  supported  by  the  public  as  well  . . . that 
your  contribution  today  can  be  ol  great  help  in  continuing  these  concerts? 

do  you  know  that  The  Merchants  National  Bank  of  Boston 
is  voluntarily  handling  contributions  to  the  Esplanade  Concerts  Fund, 
as  it  has  for  nearly  30  years  . . . that  "The  Merchants”. will  bring  the 
same  meticulous  care  and  personal  attention  to  your  financial  needs, 
however  large  or  small  . . . that  our  bank  now  offers  you  a wide  range 
of  personal  and  commercial  banking  services,  from  checking  accounts 
to  personal  loans,  from  safe-deposit  vaults  to  trust  management,  at  its 
six  convenient  Boston  offices? 


MEMBER  F.D.I.C. 


MERCHANTS 

NATIONAL 

BANK 

g/Boston 

FOUNDED  1831 


Main  Office: 

28  STATE  STREET 

South  Station  Office: 
1 DEWEY  SQUARE 


Milk  Street  Office: 

31  MILK  STREET 

Copley  Office: 

513  BOYLSTON  STREET 


Day  Trust  Office: 

111  DEVONSHIRE  STREET 

Kenmore  Office: 

642  BEACON  STREET 


Thirtieth.  Anniversary 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 

Arthur  Fiedler,  Conductor  and  Founder 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 

August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


★ 


PRELUDE  TO  ACT  III,  "LOHENGRIN”  - WAGNER. 

The  music  is  filled  with  the  joy  of  the  wedding  of  Lohengrin  and 
Elsa  in  the  preceding  act,  and  sets  the  mood  of  the  first  scene  of  Act  III, 
which  shows  the  bride  and  groom  being  conducted  to  their  chamber 
in  the  castle  of  Elsa’s  brother,  the  Duke  of  Brabant. 

Liszt  conducted  at  Weimar  the  first  performance  of  the  opera,  in 
1850.  At  that  time,  Wagner  was  in  Paris  as  a political  refugee,  follow- 
ing his  involvement  with  a revolutionary  group  in  Germany.  Ten 
years  later,  Wagner  wrote  to  Berlioz  of  his  dislike  at  being  perhaps  the 
only  German  who  had  not  heard  it.  His  first  hearing  came  the  follow- 
ing year. 

FELIX  MENDELSSOHN  AS  PIANIST. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him 
in  Germany. 

“.  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can 
find  it  dry  — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its 
want  of  all  the  caprices  and  colourings  of  his  contemporaries.  Solidity, 
in  which  the  organ  touch  is  given  to  the  piano  without  the  organ 
ponderosity  — spirit,  animating  but  never  intoxicating  the  ear  — expres- 
sion . . . making  every  tone  sink  deep  . . . are  among  the  outward 
and  salient  characteristics;  but,  within  and  beyond  all  these,  though 
hard  to  be  conveyed  in  words,  there  is  to  be  felt  a mind  dear  and  deep, 
and  appreciation  of  character  and  form  which  refers  to  the  inner  spirit 
rather  than  the  outward  details.” 

“GAYANE” -ARAM  KHATCHATOURIAN  (1903-  ). 

Like  a ballet  by  Shostakovitch,  this  one  by  his  contemporary  of 
Armenian  descent  has  to  do  with  life  on  a collectivist  farm. 

When  Armenia  became  a Soviet  Socialist  Republic  in  the  nineteen 
twenties,  the  collectivist  farm  was  one  of  the  Russian  ideas  which 
played  a very  conspicuous  part  in  Armenia’s  new  political  situation. 

On  performance  of  the  ballet  suite  by  the  Kansas  City  Philharmonic 
Orchestra,  Robert  Adams  of  the  University  of  Kansas  City,  wrote: 
“The  Ballet  was  completed  in  1943.  The  entire  work,  which  plays  a 
full  evening,  depicts  the  happy  and  prosperous  life  of  the  Caucasus 
just  before  the  present  war.  Gayane  is  a young  girl  of  the  people.  The 
closing  scene  strikes  a patriotic  note  with  the  coming  of  the  war;  the 
stage  is  filled  with  volunteer  soldiers  marching  to  the  defense  of  their 
country.  Musically  the  entire  ballet  is  based  upon  Armenian  folk 
melodies.” 


FIRST  CHILDREN’S  CONCERT 
WEDNESDAY  MORNING,  July  2,  at  10:15  o’clock 
Arthur  Fiedler,  Conductor 

Introduction  to  Act  III,  from  “Lohengrin” Wagner 

Overture  to  “The  Barber  of  Seville”  Rossini 

Scherzo  from  Symphony  No.  3 in  E-flat  major, 

“Eroica,”  Op.  55 Beethoven 

Capriccio  Brillante  for  Piano  and  Orchestra  Mendelssohn 
Soloist:  ABBOTT  LEE  RUSKIN 

Suite  from  “Gayane” Khachaturian 

Dance  of  the  Rose  Maidens — Lullaby — Sabre  Dance 

Bugler’s  Holiday Anderson 

Colonel  Bogey,  March Alford 

The  Star-Spangled  Banner 
The  Commentator  is  Nicholas  A.  Rasetzki 


•ItttTtTTTTTtttT+ttTttTtttttttttTtTttTTTTtttTttTtttt, 


OVERTURE  TO  “THE  BARBER  OF  SEVILLE”  - ROSSINI. 

Rossini  borrowed  an  overture  for  “The  Barber”  (his  sixteenth 
opera)  from  among  his  previous  operas.  This  is  attested  by  the  earlier 
editions  of  the  instrumental  parts  used  at  the  Pops.  The  title  on  them 
reads,  “Overture  to  Elizabeth,  Queen  of  England”  — his  fourteenth 
opera.  But  it  already  had  served  for  his  eleventh,  “Aureliano  in  Pal- 
mira,” and  his  second,  “L’Equivoco  Stravagante.”  Such  thrift  — the 
exact  reverse  of  Beethoven’s  tirelessness  in  supplying  his  one  opera, 
“Fidelio,”  with  four  overturesl 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Wm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  B.  Cabot 

The  announcer  for  this  morning's  Sponsor  is  William  W.  Pierce  of  WGBH. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


In  this  White  Pump 
you  get  the  most  powerful  gasoline 
any  car  can  use,  with  the  protection 
of  TCP  against  power  loss 


T a^&dds  Anti  -Miss 
to  anti-knock 


You  wouldn’t  take  deliver)'  on  a 
new  car  if  it  was  shy  some  of  its 
power.  Yet  in  as  few  as  2000  miles, 
any  car  can  lose  up  to  30  horse- 
power due  to  spark  plug  “miss.” 
You  notice  this  loss  especially  on 
hills  and  getaways. 

Super  Shell  with  TCP*  stops 
spark  plug  “miss.”  Super  Shell  has 
higher  octane  for  anti-knock.  And 
TCP  adds  anti-mm  to  anti-knock. 
TCP  additive  neutralizes  “miss”- 
causing  deposits  — actually  brings 
back  up  to  30  lost  horsepower. 


er  Shell  ivith  TCP 


And  Super  Shell  has  a “power 
pack”  of  aviation  fuel  ingredients 
that  gives  you  extra  mileage  at 
cruising  speeds. 

Try  Super  Shell  with  TCP  ad- 
ditive and  feel  the  difference  in 
your  car’s  performance. 

♦Shell's  Trademark  for  this  unique  gasoline 
additive  developed  by  Shell  Research. 


adds  Anti-Miss  to  anti-knock 


Thirtieth  Anniversary 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler t Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday)  ; 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


★ 


HARRY  ELLIS  DICKSON. 

Mr.  Dickson  was  born  in  Cambridge,  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conservatory  of  Music.  Later,  like 
Mr.  Fiedler,  he  studied  at  the  Royal  Academy  in  Berlin  — especially 
violin  and  conducting. 

“RUSSLAN  AND  LUDMILLA"  AND  GLINKA 
|" N this  opera,  that  incredible  genius,  Michael  Glinka  (1804-1857), 

brought  to  bear  a perfect  fusion  of  the  melodic  gift  he  had  enhanced 
by  studying  opera  and  singing  in  Italy,  and  the  feeling  for  instrumenta- 
tion which  he  had  developed  by  playing  in  and  conducting  his  uncle's 
private  orchestra.  He  also  heard  and  studied  music  of  Berlioz  in  Paris. 
The  upshot  was  that  this  second  opera  of  Glinka’s  produced  a sense 
of  “Russianness”  which  was  an  inspiration  and  model  for  composers  of 
such  contrasting  temperaments  as  Tchaikovsky,  Borodin,  Rimsky- 
Korsakoff,  and  Stravinsky. 

Not  only  in  Stravinsky’s  “Firebird,”  but  the  more  daring  and  original 
“Rite  of  Spring,”  scholars  have  traced  certain  effects  back  to  “Russian.” 

The  plot  of  the  opera:  Ludmilla  is  a Russian  princess.  In  the 
midst  of  a reception  given  to  her  suitors  by  her  father,  she  is  caused  to 
vanish  by  enchantment.  Her  father  promises  her  hand  to  the  suitor 
who  shall  find  and  restore  her.  Russian,  whom  she  loves,  ardently 
undertakes  the  mission.  Befriended  by  a wizard,  who  gives  him  a 
magic  sword,  Russian  fights  his  way  through  to  her  place  of  captivity. 
He  cannot  rouse  her  from  an  enchanted  slumber,  but  returns  her  to 
her  father’s  palace.  There  she  awakens  when  Russian  slips  a magic 
ring  upon  her  finger.  Her  father  keeps  his  promise,  and  the  opera  ends 
in  joyous  celebration. 

CONCERTSTUCK  - WEBER  (1786-1826). 

The  composer  himself  supplied  a detailed  story  for  this  Concert 
Piece.  In  brief:  High  in  her  castle,  a lady  scans  the  horizon  for  her 
lord,  long  absent  on  a Crusade,  unheard  from.  Will  she  ever  see  him 
again?  She  prays.  But  to  her  mind  rushes  a vision  of  her  knight  slain 
in  battle.  She  swoons.  Distant  music  comes  with  returning  conscious- 
ness. Winding  through  the  forest,  a procession  of  returning  Crusaders, 
amid  waving  banners  and  rejoicing  folk,  greets  her  eyes.  Now  she  sees 
her  knight.  She  rushes  into  his  arms.  “How  branches  rustle  and  bil- 
lows exult  with  joy  — with  a thousand  voices  proclaiming  the  triumph 
of  love.” 


F 

|k 

WEDNESDAY  EVENING,  July  2,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 

Overture  to  “Russian  and  Ludmilla” Glinka 

Symphony  No.  8 in  B minor  (“Unfinished”)  Schubert 

Allegro  moderato — Andante  con  moto 


The  Star-Spangled  Banner 

Concertstiick  for  Piano  and  Orchestra  Weber 

Soloist:  LEO  LITWIN 
Voices  of  Spring,  Waltzes  Strauss 

*Selection  from  “South  Pacific” Rodgers 

I'm  Gonna  Wash  That  Man  Right  Outa  My  Hair — Bali  H’ai — 

Happy  Talk — Some  Enchanted  Evening — A Wonderful  Guy 
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“UNFINISHED”  SYMPHONY  - SCHUBERT  (1797-1928) 

This  miracle  of  poignant  beauty  is  unfinished  only  in  the  sense  that 
it  has  but  two  movements  instead  of  the  four  which  were  customary  in 
the  time  of  Schubert.  Did  his  inspiration  fail  to  carry  on?  After  start- 
ing a third  movement,  he  turned  to  other  works.  The  abandoned 
symphony  was  not  found  in  his  home  after  his  death. 

Schubert  had  given  the  precious  manuscript  to  a friend,  who 
in  1865  revealed  it  to  the  Viennese  conductor,  Herbeck,  who  intro- 
duced the  wonderful  two  movements  to  the  world. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Win.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henrt  g Cabqt 


The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Dear  Citizen  of  Massachusetts: 

An  event  of  historic  significance  in  the  life  of  Boston  and  the 
Commonwealth  at  large  occurred  on  Sunday  evening,  June  29. 

It  was  the  opening  of  the  THIRTIETH  ANNIVERSARY  SEASON 
of  the  Esplanade  Concerts. 

Six  million  of  our  citizens  and  visitors  will  have  enjoyed  the  charms 
of  this  music  and  its  riverside  setting,  by  the  final  concert  in  August. 

When  Arthur  Fiedler  founded  the  Esplanade  Concerts  on  July  4, 
1929,  with  a group  of  Boston  Symphony  Orchestra  musicians,  and  the 
support  of  a small  number  of  public  spirited  citizens,  little  did  he 
foresee  that  they  would  become  a cherished  tradition  of  City  and 
State. 

Mr.  Fiedler,  a native  Bostonian  musician,  has  carried  on  his  venture 
with  energy  and  faith,  without  a break,  through  depression  and  war. 

It  has  brought  great  music  and  a love  of  it  to  countless  thousands 
to  whom  it  was  previously  unavailable.  It  has  enlarged  their  lives. 

Whole  families  have  been  enabled  to  attend,  free  of  admission 
charge,  as  the  public  has  responded  to  the  idea:  “contribute  to  the 
Esplanade  Concerts  Fund  for  the  sake  of  those  who  cannot.” 

Children  who  attended  in  the  early  years  are  now  bringing  their 
own  children. 

IS  NOT  THE  THIRTIETH  ANNIVERSARY  OF  THE 
GREAT  ESPLANADE  CONCERTS  A FITTING  TIME 
FOR  A REMEMBRANCE  GIFT? 

There  will  be  two  series  of  concerts  this  summer:  Every  night 
from  June  29  through  July  11  (omitting  Saturdays)  ; and  August  11 
through  August  16.  Children’s  concerts  will  take  place  on  Wednesday 
mornings,  July  2 and  9,  August  13,  at  10:15  to  11:15. 

Yours  sincerely, 

Foster  Furcolo,  Governor  of  Massachusetts 

John  B.  Hynes,  Mayor  of  Boston 

Checks  and  money  orders  should  he  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston.  Cash  contributions  may  be  left  at  that  bank,  which 
is  in  the  New  England  Mutual  Building,  Copley  Square. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


Thirtieth  Anniversary 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell . 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday)  ; 


(F) 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


★ 


HARRY  ELLIS  DICKSON. 

Mr.  Dickson  was  born  in  Cambridge,  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conservatory  of  Music.  Later,  like 
Mr.  Fiedler,  he  studied  at  the  Royal  Academy  in  Berlin  — especially 
violin  and  conducting. 

OVERTURE  TO  “THE  MARRIAGE  OF  FIGARO”  - MOZART. 

Very  neatly  H.  E.  Krehbiel  characterized  this  sparkling  overture: 
“Motion  is  its  business,  not  emotion.” 

The  story  of  the  marriage  of  Figaro,  the  resourceful  barber,  is  really 
a sequel  to  the  one  recounted  in  Rossini’s  “Barber  of  Seville.”  Topsy- 
turvily,  Mozart  staged  the  sequel  in  1786,  Rossini  dealt  with  the  start  in 
1816.  The  libretti  of  both  operas  are  based  on  two  comedies  of  political 
satire  by  the  Frenchman,  Pierre  Augustin  Caron  (1732-1799),  who 
wrote  under  the  name  of  Beaumarchais. 


FRANZ  JOSEF  HAYDN  (1732-1809) 

Of  the  more  than  one  hundred  symphonies  of  Haydn,  his  best  are 
known  under  the  title  of  “Paris  and  London”  sets. 

There  were  six  Paris  symphonies  and  twelve  London  (the  latter  in 
two  sets  of  six). 

This  is  one  of  the  Paris  set. 

THE  SORCERER’S  APPRENTICE  - DUKAS  (1865-1935). 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold: 
there  is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense 
how  his  Apprentice,  left  alone  for  a while,  warms  up  to  the  opportunity 
to  try  his  own  hand  at  magic.  He  conjures  a broom  to  fetch  a pail  of 
water  for  him.  It  does  so  — and  keeps  on,  emptying  and  refilling.  The 
Apprentice  attempts  to  end  the  flood  by  cutting  the  broom  in  two.  But 
the  splinter  also  brings  water,  and  more,  and  more.  At  last,  the 
Sorcerer  returns  and  unconjures  the  frantic  water-bearers. 


THURSDAY  EVENING,  July  3,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 

Overture  to  “The  Marriage  of  Figaro” Mozart 
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II. 

III. 


IV. 


88  in  G major Haydn 

Adagio ; Allegro 
Largo 

Menuetto;  Trio 

Finale:  Allegro  con  spirito 


The  Star-Spangled  Banner 

*The  Apprentice  Sorcerer Dukas 

Invitation  to  the  Dance W eber-Berlioz 

Bostonia  Suite Brown 

Boston  Common — Sunday  on  Beacon  Hill — On  the  Esplanade 
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INVITATION  TO  THE  DANCE  - YVEBER-BERLIOZ. 

Orchestrated  by  Berlioz  from  a piano  solo  by  Weber. 

As  told  by  Weber  himself,  this  is  the  plot  of  the  piece:  First  appear- 
ance of  the  dancers.  The  lady’s  evasive  reply.  His  pressing  invitation. 
Her  consent.  He  begins  conversation.  Her  reply.  He  speaks  with 
greater  warmth.  The  sympathetic  agreement.  He  addresses  her  with 
regard  to  the  dance.  Her  answer.  They  take  their  places.  Waiting  for 
the  commencement  of  the  dance.  The  conclusion  of  the  dance,,  his 
thanks,  her  reply,  and  their  retirement. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 


“BOSTONIA”  SUITE -BROWN. 

jacobus  Langendoen,  first  ’cello  of  the  Pops  Orchestra,  and  composer 
of  symphonic  v'orks,  made  the  skillful  orchestration  from  the  piano 
piece  by  the  late  Keith  Brown,  former  head  of  the  Music  Department 
of  Mt.  Ida  Junior  College. 


Cott  Bottling  Co.,  Inc.;  Wm.  Filene's  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewdng  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Dear  Citizen  of  Massachusetts: 

An  event  of  historic  significance  in  the  life  of  Boston  and  the 
Commonwealth  at  large  occurred  on  Sunday  evening,  June  29. 

It  was  the  opening  of  the  THIRTIETH  ANNIVERSARY  SEASON 
of  the  Esplanade  Concerts. 


Six  million  of  our  citizens  and  visitors  will  have  enjoyed  the  charms 
of  this  music  and  its  riverside  setting,  by  the  final  concert  in  August. 


When  Arthur  Fiedler  founded  the  Esplanade  Concerts  on  July  4, 
1929,  with  a group  of  Boston  Symphony  Orchestra  musicians,  and  the 
support  of  a small  number  of  public  spirited  citizens,  little  did  he 
foresee  that  they  would  become  a cherished  tradition  of  City  and 
State. 

Mr.  Fiedler,  a native  Bostonian  musician,  has  carried  on  his  venture 
with  energy  and  faith,  without  a break,  through  depression  and  war. 

It  has  brought  great  music  and  a love  of  it  to  countless  thousands 
to  whom  it  was  previously  unavailable.  It  has  enlarged  their  lives. 

Whole  families  have  been  enabled  to  attend,  free  of  admission 
charge,  as  the  public  has  responded  to  the  idea:  “contribute  to  the 
Esplanade  Concerts  Fund  for  the  sake  of  those  who  cannot.” 

Children  who  attended  in  the  early  years  are  now  bringing  their 
own  children. 


IS  NOT  THE  THIRTIETH  ANNIVERSARY  OF  THE 
GREAT  ESPLANADE  CONCERTS  A FITTING  TIME 
FOR  A REMEMBRANCE  GIFT? 


There  will  be  two  series  of  concerts  this  summer:  Every  night 
from  June  29  through  July  11  (omitting  Saturdays)  ; and  August  11 
through  August  16.  Children’s  concerts  will  take  place  on  Wednesday 
mornings,  July  2 and  9,  August  13,  at  10:15  to  11:15. 

Yours  sincerely, 

Foster  Furcolo,  Governor  of  Massachusetts 

John  B.  Hynes,  Mayor  of  Boston 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston.  Cash  contributions  may  be  left  at  that  bank,  which 
is  in  the  New  England  Mutual  Building,  Copley  Square. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


Thirtieth  Anniversary 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler , Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian , 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 

August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


★ 


SYMPHONY  “FROM  THE  NEW  WORLD”  - DVORAK. 

This  is  the  fifth  — and,  according  to  many  critics,  best  — of  Dvorak’s 
seven  published  symphonies.  (He  left  two  unpublished.)  Its  eminent 
Czech  composer  orchestrated  it  in  1893,  in  Spillville,  Iowa  (whither 
many  of  his  countrymen  had  emigrated).  He  had  sketched  it  in  New 
York,  where  he  was  Director  of  the  National  Conservatory  of  Music 
from  1892  to  1895. 

There  are  two  conflicting  stories  of  the  origin  of  the  Largo,  from 
two  authorities.  Miss  Alice  Fletcher,  distinguished  collector  of  Ameri- 
can Indian  tribal  music,  is  said  to  have  been  told  by  Dvorak  that  he 
took  the  tune  from  an  Osage  song  which  he  heard  in  Iowa.  William 
Arms  Fisher,  late  Boston  composer,  and  once  a teaching  associate  of 
Dvofak  in  New  York,  has  given  a quite  different  account.  He  sat  in  a 
box  with  the  Czech  composer  when  the  symphony  was  first  performed 
(in  New  York,  Anton  Seidel  conducting).  Fisher  says  Dvofak  told  him 
then  that  the  Largo  and  the  rest  of  the  symphony  were  wholly  original. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937). 

Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  appearance  on 
programs  of  “serious”  music  as  Liszt’s  Hungarian  Rhapsodies,  for 
example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  GrofA 

"OKLAHOMA!”  - RODGERS. 

This  is  a musical  adaptation  of  Lynn  Riggs’s  play,  “Green  Grow 
the  Lilacs.” 


FRIDAY  EVENING,  July  4,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 

4 *The  Stars  and  Stripes  Forever,  March Sousa 


Symphony  No.  5 in  E minor, 

“From  the  New  World,”  Op.  95 Dvorak 

I.  Adagio;  Allegro  molto 
Largo 

Scherzo;  Molto  vivace 
Allegro  con  {uoco 


1J. 

III. 

IV. 


The  Star-Spangled  Banner 

*Rhapsody  in  Blue Gershwin 

Soloist:  LEO  LITWIN 

*Selection  from  “Oklahoma!” Rodgers 

Oklahoma! — Oh,  What  a Beautiful  Morning — The  Surrey 
with  the  Fringe  on  Top — People  Will  Say  We’re  in  Love 

* American  Patrol Meacham 
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successes  — “A  Connecticut  Yankee,”  for  example.  Early  in  this  part- 
nership, Rodgers  put  in  three  years  of  serious  study  at  the  Institute  of 
Musical  Art  (which  became  the  Juilliard  School  of  Music). 

After  the  death  of  Lorenz  Hart  in  1943,  Rodgers  acquired  Oscar 
Hammerstein  II  as  librettist  for  “Oklahoma!”.  This  new  partnership 
has  made  a still  greater  contribution  to  American  popular  song,  and 
especially  to  the  American  theater.  For  it  has  evolved  a distinctive 
type  of  production  — the  musical  play,  as  contrasted  with  the  musical 
comedy.  This  new  form  far  surpasses  the  musical  comedy. 


In  its  early  days,  “Oklahoma!”  was  performed  in  Boston  under  the 
title,  “Away  We  Go!” 

RICHARD  RODGERS  (b.  New  York  City,  1902) 

TTis  father  was  a physician,  his  mother  a proficient  pianist,  from 
whom  he  had  his  first  music  lesson  at  the  age  of  four.  Thus  early 
he  could  play  by  ear  and  originate  tunes. 

Attending  Columbia  University,  he  there  met  Lorenz  Hart,  who 
served  as  librettist  for  his  music  for  a Varsity  Show,  composed  when  he 
was  eighteen.  This  collaboration  developed  into  a partnership  yield- 
ing more  than  1,000  songs,  and  also  30  shows  which  mostly  were  notable 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  fm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  Cabqt 

The  Sponsors’ announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Dear  Citizen  of  Massachusetts: 

An  event  of  historic  significance  in  the  life  of  Boston  and  the 
Commonwealth  at  large  occurred  on  Sunday  evening,  June  29. 

It  was  the  opening  of  the  THIRTIETH  ANNIVERSARY  SEASON 
of  the  Esplanade  Concerts. 

Six  million  of  our  citizens  and  visitors  will  have  enjoyed  the  charms 
of  this  music  and  its  riverside  setting,  by  the  final  concert  in  August. 

When  Arthur  Fiedler  founded  the  Esplanade  Concerts  on  July  4, 
1929,  with  a group  of  Boston  Symphony  Orchestra  musicians,  and  the 
support  of  a small  number  of  public  spirited  citizens,  little  did  he 
foresee  that  they  would  become  a cherished  tradition  of  City  and 
State. 

Mr.  Fiedler,  a native  Bostonian  musician,  has  carried  on  his  venture 
with  energy  and  faith,  without  a break,  through  depression  and  war. 

It  has  brought  great  music  and  a love  of  it  to  countless  thousands 
to  whom  it  was  previously  unavailable.  It  has  enlarged  their  lives. 

Whole  families  have  been  enabled  to  attend,  free  of  admission 
charge,  as  the  public  has  responded  to  the  idea:  “contribute  to  the 
Esplanade  Concerts  Fund  for  the  sake  of  those  who  cannot.” 

Children  who  attended  in  the  early  years  are  now  bringing  their 
own  children. 

IS  NOT  THE  THIRTIETH  ANNIVERSARY  OF  THE 
GREAT  ESPLANADE  CONCERTS  A FITTING  TIME 
FOR  A REMEMBRANCE  GIFT? 

There  will  be  two  series  of  concerts  this  summer:  Every  night 
from  June  29  through  July  11  (omitting  Saturdays)  ; and  August  11 
through  August  16.  Children’s  concerts  will  take  place  on  Wednesday 
mornings,  July  2 and  9,  August  13,  at  10:15  to  11:15. 

Yours  sincerely, 

Foster  Furcolo,  Governor  of  Massachusetts 

John  B.  Hynes,  Mayor  of  Boston 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston.  Cash  contributions  may  be  left  at  that  bank,  which 
is  in  the  New  England  Mutual  Building,  Copley  Square. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


Esplanade  Concerts 

on  Storrow  Memorial  Drive 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


THE  SYMPHONIES  OF  BRAHMS 

Unconcerned  with  brilliant  orchestration  and  dramatic  attitude, 
Brahms  in  his  four  symphonies  shows  himself  a master  of  the 
form  — working  within  its  traditions,  but  adding  subtle  innovations. 
These  truly  noble  works  are  notably  solid  and  logical  of  structure,  but 
they  are  far  more  than  products  of  artifice.  In  his  own  Brahmsian 
way  they  reach  emotional  depths,  attain  spiritual  heights  — and  even 
reveal  their  classicist-by-study  composer  as  being  really  at  heart  a 
romantic. 

A special  characteristic  of  all  four  of  the  Brahms  symphonies  is  the 
culminative  force  of  the  final  movements.  His  means  to  this  outcome 
in  the  Fourth  Symphony  is  unique.  He  uses  the  Passacaglia  form  of 
Bach  and  his  predecessors,  in  thirty  divisions  and  a coda.  Amazing  as 
a feat,  it  nevertheless  is  not  a mere  appendage,  but  an  integral  part  of 
the  symphony  as  a whole. 

PIANO  CONCERTO  IN  A MINOR  - GRIEG. 

Here  the  Norwegian  gives  us  perhaps  the  pleasantest  piano  concerto 
written  after  that  of  Mendelssohn’s  first,  in  G-minor. 

Tchaikovsky  wrote  to  Grieg  to  express  his  delight  in  it. 

“PEER  GYNT”  SUITE,  NO.  i, -GRIEG. 

A t the  request  of  Norway’s  greatest  dramatist,  Henrik  Ibsen,  inci- 
dental  music  was  written  by  Grieg  for  the  staging  of  his  fantastic 
poetic  drama.  “Peer  Gynt”  (1867).  This  was  composed  for  two  pianos, 
and  so  performed  in  the  theatre.  Grieg  then  orchestrated  this  version, 
and  thus  created  a masterpiece,  divided  for  concert  purposes  into  two 
suites.  ! . 

Story  of  the  play.  Peer  is  the  self-centered,  impudent,  braggart, 
rascally  son  of  the  widow  Aase,  who  never  fails  but  momentarily  to 
love  and  forgive  him.  He  elopes  with  Ingrid,  another  man’s  bride,  on 
their  wedding  night.  Next  day  he  abandons  lit  r and  disappears,  leaving 
his  mother  to  pay  the  law’s  demand  of  forfeiture  of  her  property  except 
for  the  barest  essentials. 

Encountering  a mysterious  Woman  in  Green,  who  turns  out  to  be 
the  daughter  of  the  King  of  the  Trolls,  Peer  in  his  thirst  for  personal 
aggrandizement  nearly  allows  himself  to  be  transformed  into  a troll, 
complete  with  tail,  so  as  to  inherit  the  Kingdom  of  Trolls.  Just  in 
time,  goaded  by  the  repulsiveness  of  the  bride  offered  him,  he  revolts, 
is  set  upon  by  a tormenting  horde  of  trolls  and  escapes. 

He  returns  to  Aase  as  she  is  on  her  deathbed,  and  showing  real  filial 


SUNDAY  EVENING,  July  6,  at  8:30  o’clock 
Arthur  Fiedler,  Conductor 
Symphony  No.  4 in  E minor,  Op.  98 Brahms 

I.  Allegro  non  troppo 
II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro. energico  e passionato 


The  Star  Spangled  Banner 

Piano  Concerto  in  A minor,  Op.  16 Grieg 

I.  Allegro  molto  moderato 
II.  Adagio 

III.  Allegro  moderato  molto  e marcato 

Soloist:  PAULENA  CARTER 

*From  “Peer  Gynt”  No.  1 Grieg 

Anitra’s  Dance — In  the  Hall  of  the  Mountain  King 


devotion,  smooths  her  way  into  the  next  world  — merely  lying  to  her 
to  make  her  happy,  by  assuring  her  in  her  delirium  that  he  is  driving 
her  by  sleigh  to  a splendid  feast  in  Soria-Moria  Castle,  west  of  the  moon 


and  east  of  the  sun. 

An  Arab  chieftain  entertains  him  with  feasting  and  the  singing  and 
dancing  of  a troupe  of  girls.  He  elopes  with  the  Bedouin  beauty, 
rich,  ending  outsmarted.  He  elopes  with  the  Bedouin  beauty,  Anitra. 
She  flatters  him,  then  robs  him  and  flees  with  his  steed. 

At  last,  aged,  beggared,  broken,  Peer  goes  home.  Solveig,  the  girl 
who  fell  in  love  with  him  years  ago  for  his  boldness  and  imagination, 
receives  him  tenderly.  Peer  dies  in  her  arms. 
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Where 

but 

Boston ? 


Where  but  in  Boston  will  you 
find  the  very  special  combination 
of  factors  that  makes  possible 
such  a community-shared  musical 
experience  as  the  Esplanade 
Concert  Series — now  in  its 
30th  Anniversary  season ! 

The  illustrious  Boston  Symphony 
“Pops”  Orchestra  ...  its  brilliant 
conductor,  Mr.  Arthur  Fiedler  . . . 
the  tranquil  twilight  scene  in  its 
historic  riverbank  setting  beneath 
old  Beacon  Hill  . . . the  subdued 
excitement  of  the  sensitive  audi- 
ence, cross  section  of  a city  of 
many-faceted  culture,  united  in 
its  love  of  fine  music. 


We  are  proud  to  have  a small  part  in  sustaining 
this  splendid  Boston  institution. 


FIRST  NATIONAL 
STORES 
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July  2nd,  9th,  August  13th,  1958 
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WATER  MUSIC -HANDEL  (1685-1759). 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musi- 
cians playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 

BALLET  MUSIC,  “GAITE  PARISIENNE”  (PARISIAN  GAYETY) 
— OFFENBACH  (b.  Cologne,  1819;  d.  Paris,  1880). 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as 
“Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 

“Parisian  Life”  found  its  fun  in  showing  what  might  happen  if 
members  of  the  working  class  should  mimic  their  “betters”  in  the  social 
whirl.  For  example,  a head  waiter  shows  himself  as  a man  of  “infinite 
resource  and  sagacity,”  like  Kipling’s  mariner  swallowed  by  a whale. 

MY  FAIR  LADY -FREDERICK  LOEWE. 

Qhown  in  London  for  the  first  time  on  April  30,  after  two  years  in 
^ New  York,  it  scored  as  much  of  a hit  with  English  theatergoers  as  it 
had  with  our  own.  There  were  ten  curtain  calls  at  the  end.  Eager 
anticipation  of  its  arrival  has  sold  out  the  tickets  until  next  December. 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw’s  satirical  play,  “Pygmalion.”  Shaw  re-modeled  in 
modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell 
in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

FANTASIA  ON  “GREENSLEEVES”  - VAUGHAN  WILLIAMS. 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is 
This?”  the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time 
with  the  following  lovelorn  sentiments: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously  — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight; 

Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves?” 
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MONDAY  EVENING,  July  7,  at  8:30  o'clock 
Arthur  Fiedler,  Conductor 
Suite  from  “The  Water  Music” Handel-Harty 


I. 

II. 

III. 


Allegro 

Air 

Bourree 


IV. 

V. 

VI. 


Hornpipe 

Andante  espressivo 
Allegro  deciso 


Concerto  in  D minor  for  Two  Violins  Bach 

I.  Vivace  II.  Largo  III.  Allegro 

Soloists:  LEO  PANASEVICH  and  NOAH  BIELSKI 


The  Star-Spangled  Banner 

Overture  to  “Oberon” Weber 

*Suite  from  “Gaite  Parisienne”  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — 

March — Can-Can — Finale 

Fantasia  on  “Greensleeves”  Vaughan  Williams 

^Selection  from  “My  Fair  Lady”  Loewe 

Get  Me  to  the  Church  on  Time— Wouldn't  It  Be  Loverly— 

I’ve  Grown  Accustomed  to  Her  Face — I Could  Have  Danced 
All  Night— On  the  Street  Where  You  Live— The  Rain  in 
Spain — With  a Little  Bit  of  Luck 


RALPH  VAUGHAN  WILLIAMS  (1872-  ). 

Dean  of  English  composers,  he  has  remained  active  in  his  age - 
producing  his  Eighth  Symphony  at  eighty-four. 

He  studied  at  the  Royal  College  of  Music  in  London,  and  with  Max 
Bruch  and  Maurice  Ravel.  He  was  one  of  the  foremost  in  a group 
intent  on  making  use  of  English  folksong  and  dance  in  developing  a 
typically  English  school  of  composition.  Eventually  he  composed  in  a 
manner  suggestive  of  such  material,  but  using  his  own  themes  instead 
of  direct  quotations. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  fm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc.  *Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Esplanade 


on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 


“ Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 


RAINED  OUT  I 

Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 

August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


RAINED  OUT l 


RAINED  OUT l 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


★ 


OVERTURE  TO  “DER  FREISCHOTZ”  - WEBER  (1786-1826). 
TT'ikst  performed  in  Berlin  in  1821,  the  opera  became  such  a success 
that  in  1824  it  was  being  performed  in  nine  English  theatres  simul- 
taneously. Some  critics  find  evidence  in  this  work  to  warrant  crediting 
Weber  with  the  invention  of  the  Leit  motif,  so  inseparably  linked  with 
the  name  of  Wagner  — but  years  later. 

In  the  overture  appear  themes  identifying  Max,  the  marksman  hero 
(clarinets);  Agatha,  the  heroine  (violins);  Zamiel,  a demon;  Caspar,  the 
villain,  who  is  in  league  with  the  demon  in  order  to  put  Max  under  the 
latter’s  power  and  marry  Agatha  himself. 

The  music  also  summarizes  the  principal  scenes  of  the  opera,  and 
their  attendant  moods  - Max  in  love,  hopeful  but  a prey  to  doubt; 
Agatha  in  moonlight  reverie,  prayerful,  full  of  longing,  but  seized  by 
strange  forebodings;  Max  fearfully  accompanying  Caspar,  meeting 
Zamiel,  and  putting  himself  in  the  demon’s  power  for  the  sake  of 
magic  bullets  with  which  to  win  the  shooting  contest  which  will  make 
him  head  forest  ranger  of  the  Prince  of  Bohemia,  and  bridegroom  of 
Agatha.  In  the  course  of  the  opera,  the  demon  is  foiled  by  the  powers 
of  a mysterious  hermit  who  befriends  Agatha,  and  Caspar  is  killed  by 
the  black  magic  of  outraged  Zamiel. 


RAINED  OUT I 
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TUESDAY  EVENING,  July  8,  at  8:30  o’clock 

Arthur  Fiedler,  Conductor 

Overture  to  “Der  Freischiitz” Weber 

Symphony  No.  4 in  B-flat  major,  Op.  60 Beethoven 

I.  Adagio;  ASSegro  vivace 
II.  Adagio 

III.  Allegro  vivace;  Trio;  Un  poco  meno  allegro 

IV.  Finale:  Allegro  ma  non  troppo 


The  Star-Spangled  Banner 

Piano  Concerto  No.  1 in  E-flat Liszt 

Soloist:  OLEGNA  FUSCHI 

^Espana,  Rhapsody  Chabrier 


SYMPHONY  No.  4 - BEETHOVEN  (1770^1827). 

This  delightful  score  shows  Beethoven  in  one  of  his  longest  continued 
spells  of  good-humor,  and  is  technically  notable  for  the  excellent 
proportioning  of  its  movements,  its  general  grace  and  beauty. 

CONCERTO  No.  1 IN  E FLAT  FOR  PIANO  AND  ORCHESTRA 
-LISZT  (1811-1886). 

T Tnlike  the  conventional  concerto  with  its  three  movements,  this 
work  has,  apparently,  only  one.  In  reality,  it  has  four  subdivisions, 
like  a symphony,  but  it  is  much  more  compressed,  and  its  divisions  are 
interwoven  with  the  thematic  material  in  the  typical  fashion  of  one  of 
Liszt’s  symphonic  poems. 

The  composer’s  use  of  the  triangle  as  an  aid  in  “dynamic  and 
rhythmic  spicing  and  enhancement”  had  a very  unfortunate  result 
when  this  work  was  first  played  in  Vienna,  in  the  season  of  1856-57. 
1 he  powerful  critic,  Hanslick,  blasted  the  composer  for  writing  a 
“Triangle  Concerto,”  and  for  some  twelve  years  thereafter  no  one 
would  play  it  in  Vienna.  Then  a woman  pianist,  Sophie  Menter,  had 
the  courage  to  ignore  warnings;  she  played  the  concerto  and  won  a 
triumph  for  it  and  for  herself. 


RHAPSODY,  “ESPA5JA”  — CHABRIER  (1841-1894). 

According  to  Gilbert  Chase,  in  The  Music  of  Spain,  “It  may  be  said 
of  Chabrier’s  ‘Espana’  that  it  was  the  most  thoroughly  Spanish  orches- 
tral work  written  up  to  that  time,  inside  or  outside  of  Spain,  and  that 
within  its  special  genre  it  has  never  been  surpassed.” 

Chabrier,  unlike  his  fellow-Frenchman,  Bizet,  really  traveled  in  Spain 
to  absorb  the  peculiarities  of  its  music.  He  listened  to  the  players  and 
the  tapping  of  the  dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada, 
Valencia.  Tirelessly  he  devoted  himself  to  noting  down  melodies  and 
intricate  rhythmic  patterns. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Win.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pope  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Mr.  Fiedler,  we  salute  you 

We’re  proud  to  join  with  millions  of  music  lovers 
the  world-over  to  express  our  appreciation  for  the 
enjoyment  you  have  brought  to  so  many. 


BOTTLING  CO.,  INC. 

MANCHESTER,  N.  H. 


Thirtieth  Anniversary 

.Esplanade  Concerts 

on  Storrow  Memorial  Drive 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  A nniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


MARCH  M1L1TA1RE- SCHUBERT  (1797-1828). 

After  his  “Rosamuncle”  ballet  music  (op.  26)  got  but  one  public 
hearing,  Schubert  was  able  to  pick  up  a little  money  from  publication 
of  a set  of  three  marches  for  piano  duet  (op.  27).  There  are  some 
fifteen  other  marches,  piano  duets  with  few  exceptions. 

PIANO  CONCERTO  No.  1 - BEETHOVEN. 

Formerly  rather  looked  down  on  as  works  that  were  too  early  to  be 
“Beethovenish,”  the  first  and  second  concertos  are  being  re-discovered 
by  pianists  and  critics  as  not  being  so  negligible. 

Actually,  the  concerto  that  has  became  known  as  No.  1 was  composed 
before  the  one  listed  as  No.  2.  The  numbers  represent  the  order  of 
publication.  Both  of  these  early  concertos  reflect  Beethoven’s  admira- 
tion for  Mozart. 

' INVITATION  TO  THE  DANCE”  - WEBER-BERLIOZ. 

Originally  a piano  solo  by  Weber,  it  was  orchestrated  by  Berlioz  to 
add  a ballet  episode  to  the  Paris  production  of  “Der  Freischiitz.” 

As  told  by  Weber  himself,  this  is  the  plot  of  the  piece:  First  appear- 
ance of  the  dancers.  The  lady’s  evasive  reply.  His  pressing  invitation. 
Her  consent.  He  begins  conversation.  Her  reply.  He  speaks  with 
greater  warmth.  The  sympathetic  agreement.  He  addresses  her  with 
regard  to  the  dance.  Her  answer.  They  take  their  places.  Waiting  for 
the  commencement  of  the  dance.  The  conclusion  of  the  dance,  his 
thanks,  her  reply,  and  their  retirement. 

JOANNE  SMITH 

npHis  morning’s  piano  soloist,  Joanne  Smith,  aged  twelve,  is  the 
-*•  daughter  of  two  professional  musicians.  Her  father,  Charles  Smith, 
is  first  percussionist  of  the  Boston  Symphony  Orchestra.  Her  mother, 
Josephine,  played  violin  in  Phil  Spitalny’s  orchestra. 

Since  Joanne  began  to  study  piano  at  the  age  of  five,  she  has 
advanced  rapidly.  In  fact,  her  parents  added  an  extra  room  to  the 
back  of  their  Wellesley  home  — and  had  it  sound-proofed  so  that 
Joanne  could  spend  her  practice  hours  without  household  disturbances. 

Her  mother,  who  spends  much  time  working  with  her,  says  Joanne 
learns  quickly  and  even  has  perfect  pitch.  Joanne’s  father  says  his 
daughter  has  an  excellent  rhythmic  sense,  and  can  pick  up  a mambo 
beat  easily.  Although  her  major  instrument  is  the  piano,  Joanne  has 
spent  much  time  teaching  herself  the  violin.  She  has  also  done  some 
composing. 

Last  year  she  played  the  opening  movement  of  Mozart’s  Piano 
Concerto  No.  23,  at  the  first  Children’s  Concert  of  that  season. 


SECOND  CHILDREN’S  CONCERT 

WEDNESDAY  MORNING,  July  9,  at  10:15  o’clock 

Arthur  Fiedler,  Conductor 

*Marche  Militaire Schubert 

*Overture  to  “Light  Cavalry” Suppe 

Symphony  No.  101  in  D major  (“The  Clock”)  Haydn 

I.  Adagio;  Presto 

II.  Andante 

III.  Minuet:  Allegretto 

IV.  Finale:  Vivace 

Piano  Concerto  No.  1 in  C major,  Op.  15 

(First  Movement) Beethoven 

Soloist:  JOANNE  SMITH 

Invitation  to  the  Dance  Weber-Berlioz 

^*Jazz  Legato 
Jazz  Pizzicato 

Sailors’  Dance,  from  “The  Red  Poppy”  Gliere 

The  Star-Spangled  Banner 

The  Commentator  is  Nicholas  A.  Rasetzki 


Anderson 
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BALLET,  “THE  RED  POPPY”  - GLIERE  (b.  Kiev,  1875). 

A Soviet  steamer  anchors  in  a Chinese  port.  Its  captain’s  heart  is 
touched  at  the  sight  of  coolies  being  overworked  unloading  cargoes. 
He  orders  his  own  crew  to  help.  A Chinese  woman  dancer,  Tai-Hoa, 
employed  in  a waterside  bar,  rewards  the  Captain’s  kindness  with  a 
bouquet,  including  red  poppies.  He  gives  a poppy  to  a coolie,  telling 
him  it  is  a symbol  of  liberty.  Her  lover,  Li-Shen-Fu,  watches  Tai-Hoa 
jealously. 

At  quitting  work,  the  dock  laborers  dance,  and  the  sailors  add  to 
the  entertainment  in  groups  by  nationality,  ending  with  the  Russian 
Sailors’  Dance. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Wm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  Carot 

The  announcer  for  this  morning’s  Sponsor  is  William  W.  Pierce  of  WGBH. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Next  time  Mom  brings  home  fruits  and 
vegetables  from  Stop  & Shop,  lend  an 
ear!  They're  so  farm-fresh  you  can  hear 
them  sing!  Listen  to  the  crisp  rustle  of 
the  lettuce,  the  scrunch  of  the  apples, 
the  scrackling  of  the  radishes  ...  all 
in  happy  harmony.  You'll  hear  a few 
crunchy  bars  from  the  new  green  celery 
and  the  cucumbers  zinging  their  little 
tune.  Freshness  makes  a symphony  at 
Stop  & Shop! 


Concerts 


on  Storrow  Memorial  Drive 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929,” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 

August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler/  Conductor 


★ 


"THE  BARTERED  BRIDE”  — BEDRICH  SMETANA  (1824-1884). 
fp'HE  opera  recounts  the  outwitting  of  a wily  marriage  broker  (a 
customary  adjunct  to  Czech  peasant  marriages)  by  Hans,  the  hero. 
Mary  loves  Hans.  But  her  parents  are  rich,  his  are  unknown,  and  he 
is  a servant  in  her  family.  It  is  the  plan  of  the  marriage  broker  for 
Mary  to  be  wedded  to  the  dim-witted  Wenzel,  stepson  of  the  wealthy 
peasant,  Micha.  Success  with  the  match  will  bring  a high  fee  to  the 
broker.  But  he  finds  Mary  and  her  mother  immune  to  his  arguments 
in  favor  of  the  virtuous  character  — and  parental  wealth  — of  Wenzel. 
He  sets  to  work  on  the  neediness  of  Hans,  offering  him  money  in  return 
for  a renunciation  of  Mary.  An  agreement  is  signed.  Hans  thereby 
puts  himself  in  a very  unfavorable  light  to  Mary,  the  villagers  — and 
the  opera  audience.  But  he  has  bartered  with  the  elated  marriage 
broker  to  adopt  his  own  phraseology  in  the  document,  by  which  word- 
ing Hans  agrees  that  “none  other  than  Micha’s  son  shall  wed  Mary.” 
Then  it  turns  out  that  Hans  is  the  long-lost  son  of  Micha.  Since  the 
rival  Wenzel  is  only  a stepson,  Hans  really  has  a signed  contract  with 
the  broker  to  wed  Mary  himself,  and  all  goes  merrily  thereafter.  In 
fact,  Wenzel  obligingly  falls  in  love  with  a dancer  in  a circus,  and 
attempts  to  join  the  troupe  by  impersonating  a trained  bear. 

SYMPHONY  No.  2 IN  D MAJOR  - BEETHOVEN  (1770-1827). 
Qaid  Hector  Berlioz:  “In  this  work  everything  is  noble,  energetic 
and  stately  — the  introductory  largo  being  a masterpiece.  The 
most  beautiful  effects  succeed  one  another  without  confusion,  and 
always  in  an  unexpected  manner. 

“The  andante  ...  is  the  delineation  of  innocent  happiness  hardly 
clouded  by  a few  accents  of  melancholy  occurring  at  rare  intervals.” 

Summary  of  movements: 

I.  The  second  half  (Allegro  con  brio)  constitutes  some  of  Beethoven’s 
most  joyous  pages. 

II.  (Larghetto).  One  of  the  loveliest  passages  in  all  of  Beethoven. 

III.  This  Scherzo  is  of  historic,  as  well  as  musical  interest.  Beethoven 
from  now  on  (except  in  his  eighth  symphony)  was  to  use  this  prankish 
form,  well  adapted  to  his  capriciousness,  in  place  of  the  Minuet,  pre- 
viously customary  for  the  third  movement  of  a symphony. 

IV.  Herein  the  composer  is  shown  in  one  of  his  most  hilarious  moods. 

FERENC  RAKOCZY. 

As  was  the  case  some  years  later  with  England’s  “Bonnie  Prince 
Charlie,”  he  became  the  hero  of  various  folk-songs,  especially  during 
his  exile. 
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WEDNESDAY  EVENING,  July  9,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 

Overture  to  “The  Bartered  Bride” Smetana 
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Symphony  No.  2 in  D major,  Op.  36  Beethoven 

Adagio  molto ; Allegro  con  brio 
Larghetto 
Scherzo 
Allegro  molto 


I. 

II. 

III. 

IV. 


The  Star-Spangled  Banner 

Suite  from  “Carmen” Bizet 

Aragonaise — Intermezzo — Dragoons  of  Alcala — Toreadors 

‘Emperor  Waltzes Strauss 

Rakoczy  March Berlioz 


EMPEROR  WALTZES- JOHANN  STRAUSS,  JR. 

Commemorating  the  fortieth  year  of  the  reign  of  Franz  Josef,  his 
emperor,  Strauss  achieved  what  has  been  cited  as  the  most  beautiful 
of  all  his  waltzes. 

SUITE  FROM  “CARMEN”  - BIZET  (1838-1875). 

Bizet,  when  about  to  embark  on  composing  the  opera,  journeyed 
no  farther  than  the  Library  of  the  Paris  Conservatory.  There,  his 
studies  of  Spanish  music  began,  not  with  listening  to  its  native  players, 
but  with  writing  on  a slip  of  paper,  “I  request  a list  of  the  Spanish 
songs  in  the  possession  of  the  library.” 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  fm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  B.  Cabot 

The  Sponsors'  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler.  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Dear  Citizen  of  Massachusetts: 

An  event  of  historic  significance  in  the  life  of  Boston  and  the 
Commonwealth  at  large  occurred  on  Sunday  evening,  June  29. 

It  was  the  opening  of  the  THIRTIETH  ANNIVERSARY  SEASON 
of  the  Esplanade  Concerts. 

Six  million  of  our  citizens  and  visitors  will  have  enjoyed  the  charms 
of  this  music  and  its  riverside  setting,  by  the  final  concert  in  August. 

When  Arthur  Fiedler  founded  the  Esplanade  Concerts  on  July  4, 
1929,  with  a group  of  Boston  Symphony  Orchestra  musicians,  and  the 
support  of  a small  number  of  public  spirited  citizens,  little  did  he 
foresee  that  they  would  become  a cherished  tradition  of  City  and 
State. 

Mr.  Fiedler,  a native  Bostonian  musician,  has  carried  on  his  venture 
with  energy  and  faith,  without  a break,  through  depression  and  war. 

It  has  brought  great  music  and  a love  of  it  to  countless  thousands 
to  whom  it  was  previously  unavailable.  It  has  enlarged  their  lives. 

Whole  families  have  been  enabled  to  attend,  free  of  admission 
charge,  as  the  public  has  responded  to  the  idea:  “contribute  to  the 
Esplanade  Concerts  Fund  for  the  sake  of  those  who  cannot.” 

Children  who  attended  in  the  early  years  are  now  bringing  their 
own  children. 

IS  NOT  THE  THIRTIETH  ANNIVERSARY  OF  THE 
GREAT  ESPLANADE  CONCERTS  A FITTING  TIME 
FOR  A REMEMBRANCE  GIFT? 

There  will  be  two  series  of  concerts  this  summer:  Every  night 
from  June  29  through  July  11  (omitting  Saturdays)  ; and  August  11 
through  August  16.  Children’s  concerts  will  take  place  on  Wednesday 
mornings,  July  2 and  9,  August  13,  at  10:15  to  11:15. 

Yours  sincerely, 

Foster  Furcolo,  Governor  of  Massachusetts 

John  B.  Hynes,  Mayor  of  Boston 

Checks  and  money  orders  should  he  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylslon 
Street,  Boston.  Cash  contributions  may  be  left  at  that  bank,  which 
is  in  the  New  England  Mutual  Building,  Copley  Square. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


Thirtieth  Anniversary 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


(M) 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Ficdl  ex,  Conductor 


G.  WALLACE  WOODWORTH 

It  is  very  fitting  for  him  to  be  a guest  conductor  at  these  concerts  in 
this  anniversary  season,  for  he  has  well  fulfilled  that  mission  on  many 
previous  occasions  — making  interesting  contributions  to  the  repertory. 
He  has  been  celebrating  his  twenty-fifty  anniversary  as  conductor  of  the 
Glee  Club,  and  its  own  centennial. 

OVERTURE  TO  “EGMONT”  - BEETHOVEN  (1770^1827). 

Beethoven  wrote  this  work  expressly  to  be  played  in  the  theatre 
before  performances  of  Goethe’s  tragedy,  “Egmont.”  He  composed  the 
overture  while  deeply  stirred  over  reading  the  drama.  Goethe  depicted 
the  struggle  of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free  the 
Netherlands  from  the  oppression  of  Spain.  Egmont  was  captured  by 
treachery  and  executed,  but  his  inspiring  example  lived  on. 

PIANO  CONCERTO  IN  C MAJOR  (K.  No.  467)  - MOZART. 

Written  at  the  age  of  twenty-nine,  in  1785,  one  hundred  years  after 
the  births  of  Bach  and  Handel,  and  one  year  before  Mozart’s  “Marriage 
of  Figaro.” 

In  such  works  as  this,  Mozart  settled  the  form  of  the  classical  concerto. 
Despite  some  modifications  by  his  successors,  for  the  next  hundred  years 
they  adhered  closely  to  his  example  in  the  basic  considerations  of  form. 

OCTET  FOR  STRINGS  - MENDELSSOHN  (1809-1847). 

This  music  and  the  Overture  to  “A  Midsummer  Night’s  Dream” 
were  composed  at  the  incredible  age  of  seventeen.  The  celebrated 
conductor,  Felix  Weingartner,  wrote  this  comment: 

“The  formal  perfection  and  conscious  certainty  of  invention  and 
workmanship  which  the  composer  showed  in  this  overture,  as  well  as 
in  the  string  octet  written  even  earlier  [the  same  year]  — which  is  a 
perfect  masterpiece  in  the  melodious  treatment  of  the  instruments  — 
elicit  our  astonished  admiration,  and  have  been  attained  at  such  an 
early  age  only  by  Mozart.” 

PRELUDE  TO  “THE  MASTERSINGERS  OF  NUREMBERG” 
-WAGNER  (1813-1883). 

First  we  hear  the  stately  march  to  the  Prize  Song  Contest  of  the 
Mastersingers  — the  musical  experts  of  the  city’s  trade  Guilds,  who  in 
the  1500’s  sought  to  restore,  on  democratic  lines,  the  glories  of  the 
noble-blooded  minstrels,  or  Minnesingers,  of  three  centuries  earlier, 
such  as  Tannhauser  and  Wolfram  von  Eschenbach. 

Next,  there  are  a few  measures  of  the  love  music  of  the  heroine  and 


THURSDAY  EVENING,  July  10,  at  8:30  o’clock 
G.  WALLACE  WOODWORTH  Conducting 


Overture  to  “Egmont” 


Beethoven 


Piano  Concerto  in  C major,  K.  467 

I.  Allegro  maestoso 

II.  Andante 

III.  Allegro  vivace  assai 

Soloist:  NORMA  BERTOLAMI  SAPP 


M ozart  *■ 


The  Star-Spangled  Banner 

Scherzo  from  the  Octet  for  Strings  Mendelssohn 

Andante  from  Symphony  No.  3 in  F major,  Op.  90  Brahms 

^Hungarian  Dance  No.  5 Brahms 

Prelude  to  “The  Mastersingers  of  Nuremberg”  .Wagner 
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hero  of  the  opera,  Eva  and  Walter.  The  second  strain  of  the  march 
follows,  based  on  a melody  used  by  the  actual  Mastersingers  of  history, 
who  knew  it  as  “the  long  tone.” 

Now  comes  a snatch  of  the  Prize  Song,  with  which  Walter  is  to  win 
both  the  contest  and  the  hand  of  Eva.  In  suggestion  of  Beckmesser, 
the  annoying  and  ridiculous  rival  of  Walter,  the  march  is  caricatured 
in  staccato  notes  by  the  bassoons. 

In  the  finale,  Wagner  makes  a brilliant  contrapuntal  combination 
of  the  leading  themes  of  the  Prelude. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  fm,  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henrt  Cabqt 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pope  Orchestra.  Arthur  Fiedler,  Condactor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


AN  APPRECIATION  AND  LOVE  OF 


FINE  MUSIC  HAS  LONS  BEEN  PART 
OF  THE  JORDAN  MARSH  HERITAGE 


As  part  of  this  continuing  tradition 


TONIGHT 


We  are  happy  to  sponsor  _ 
for  you  an  evening  of  fine  music 


Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  C onductor 


★ 


FREDERICK  FENNELL 

Conductor,  author,  member  of  faculty  of  Eastman  School  of  Music 
(University  of  Rochester).  Founder  of  its  Symphony  Band  and  its 
virtuoso  Symphonic  Wind  Ensemble. 

“ROMEO  AND  JULIET,”  OVERTURE-FANTASIA  - 
TCHAIKOVSKY  (1840-1893). 

We  hear  representations  of  the  strife  which  fills  the  city  of  Verona, 
due  to  the  feud  between  Romeo’s  family,  the  Montagus,  and  Juliet’s, 
the  Capulets;  then  the  ardent  love-making  of  the  ill-starred  children 
of  these  quarreling  families,  and  their  tragic  deaths. 

The  lovely  mournful  melody  played  by  the  English  horn  and  muted 
violas  appears  also  in  a duet  which  Tchaikovsky  set  to  the  words  of  the 
balcony  scene,  in  an  abandoned  project  to  write  an  entire  opera  based 
on  Shakespeare’s  drama. 

IRISH  SUITE  - LEROY  ANDERSON. 

Commissioned  by  The  Eire  Society  of  Boston. 

The  tunes  are  drawn  from  the  “Irish  Melodies”  of  Tom  Moore,  who 
got  them  from  the  Bunting  collections. 

JOHANNES  BRAHMS  (1863-1897) 

'TpHERE  are  certain  points  in  common  between  Brahms  and  his  revered 
-®-  model,  Beethoven.  Both  were  of  humble  birth,  made  their  first 
successes  as  pianists  and  composers  for  piano.  I11  youth,  both  were  of 
romantic  temperament  combined  with  a defensive  roughness.  In 
maturity,  both  became  aloof  and  gruff.  Both  were  German  to  the  core, 
yet  both  found  Germany  less  favorable  to  their  careers  than  Austria 
and  became  permanent  residents  of  Vienna. 

Intellectually,  Brahms  stands  out  among  the  German  masters  of 
composition.  He  was  a most  earnest  student  of  the  whole  range  of 
music  — a circumstance  that  gave  rise  to  the  charge  that  he  plagiarized 
material  from  other  composers. 

In  point  of  fact,  quoting  from  others  — and  even  from  themselves  — 
has  precedents  among  masters  from  Bach  and  Handel  onward. 

Brahms  more  often  than  not  made  use  of  the  spirit,  rather  than  the 
letter,  of  a borrowing.  In  the  final  analysis,  Brahms  preserved  his 
individuality. 

To  the  charge  that  Brahms  was  unoriginal  may  be  opposed  the  fact 
that  the  scores  of  his  four  symphonies  definitely  introduce  innovations 
— notably,  the  consistent  use  of  syncopations  and  intricate  cross- 
rhythms. He  confines  himself  essentially  to  the  orchestra  of  Beethoven’s 
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FRIDAY  EVENING,  July  11,  at  8:30  o’clock 
FREDERICK  FENNELL  Conducting 


Symphony  No.  1 in  C minor,  Op. 

Un  poco  sostenuto;  Allegro 
Andante  sostenuto 
Un  poco  allegretto  e grazioso 


68 


I. 

II. 

III. 

IV. 
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Brahms 
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Romeo  and  Juliet,  Overture-Fantasia 


Tchaikovsky 


*Irish  Suite Anderson 


Irish  Washerwoman- 


Wearing  of  the  Green- 
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Ninth  Symphony,  but  shows  various  touches  of  individuality  within 
that  framework. 

A common  quibble  is  that  there  is  a "grayness”  — a lack  of  color  — 
in  the  orchestration  of  the  Brahms  symphonies.  Defenders  say  that 
tills  is  not  the  result  of  ineptness,  but  choice  of  a personal  means  of 
expression.  There  is  a parallel  in  the  “limited”  or  “low  key”  palette 
of  certain  painters.  Rembrandt,  in  particular,  wrought  some  of  his 
most  masterly  effects  in  black  and  tints  of  brown,  with  a sparing  touch 
of  gold. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  fm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henrt  g Cabqt 


The  Sponsors'  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pope  Orchestra.  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


CONQUEROR 

OF 

CONTINENTS! 


It  began  as  an  idea  . . . why  not  drive  the  58  Ford 
around  the  world?  Here  was  an  extraordinary  new 
car  . . . how  could  its  value  be  proved  most  con- 
vincingly, most  honestly,  to  a public  weary  of 
racing  contests,  hill-climbing  claims,  and  other  pub- 
licity gathering  stunts  proving  little  that  is  realis- 
tically related  to  most  driving  conditions.  The  Ford 
test  was  unprecedented.  It  was  made  to  prove  the 
Ford  under  all  driving  extremes — not  a chosen  few. 
Swirling  through  blistering  desert  sands,  clawing  its 
way  over  steep,  twisting  mountain  wastes  down  to 
the  molten  temperatures  of  steaming  jungles,  Ford 
worked  its  way  around  the  world.  Ford  looked  for 
punishment  and  took  all  it  could  find.  It  wasn’t 
easy.  You’ll  probably  never  drive  under  such 
torturous  travel  extremes.  Yet,  you  could  if  you 
owned  a 58  Ford  . . . the  car  proved  that!  See  your 
Ford  Dealer  today  . . . Action  Test  a 58  Ford  . . . 
you’ll  discover  there’s  nothing  newer,  nothing  finer 
in  the  world. 


★ 


PROVED  AND  APPROVED  AROUND  THE  WORLD 


58 


ONLY  CAR  TO  USE  THE  WHOLE  WORLD 
AS  A TEST  TRACK 


Concerts 


on  Storrow  Memorial  Drive 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


(O) 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


★ 


BALLET  SUITE  - RAMEAU-MOTTL. 

One  of  the  most  original  of  France’s  musical  geniuses,  Jean  Philippe 
Rameau,  first  famous  as  an  organist,  opened  his  career  as  a composer 
of  opera  at  the  age  of  fifty.  He  produced  “Les  Fetes  d’Hebe”  in  1739, 
six  years  later,  and  “Platte”  ten  years  after  that.  From  them  several 
dances  have  been  grouped  here  in  suite  form  and  arranged  for  modern 
orchestra  by  Felix  Mottl,  eminent  Viennese  conductor  of  Wagner, 
arranger  and  editor,  who  died  in  Munich  in  1911. 

One  of  the  dances  takes  its  name,  “musette,”  from  a small  French 
form  of  the  bagpipe,  the  reedy  tone  and  drone-bass  of  which  the  music 
mimics. 

PIANO  CONCERTO  No.  1 - BEETHOVEN  (1770-1827). 

Actually,  the  concerto  that  has  became  known  as  No.  1 was  composed 
before  the  one  listed  as  No.  2.  The  numbers  represent  the  order  of 
publication.  Both  of  these  early  concertos  reflect  Beethoven’s  admira- 
tion for  Mozart. 

TONIGHT’S  SOLOIST 

Tan  Crone,  a native  of  Holland,  came  here  in  1953.  She  has  given 
many  concerts  in  the  Boston  area,  and  now  is  on  the  staff  of  the 
Marlboro  School  of  Music  (Marlboro,  Vermont)  of  which  Rudolf 
Serkin  is  the  director.  She  has  been  teaching  at  Dana  Hall  and  in 
the  Preparatory  Department  of  the  New  England  Conservatory.  Her 
studies  for  the  Master  of  Music  degree  and  the  Artist’s  Diploma  at 
the  Conservatory  were  sponsored  by  the  Institute  of  International 
Education. 

“TANNHAUSER”  - WAGNER  (1813-1883). 

A knightly  poet-musician,  or  Minnesinger,  Tannhauser  is  beloved 
by  the  pure-hearted  Elizabeth.  However,  he  strays  and  becomes  a 
guest  of  Venus  herself,  in  her  voluptuous  abode.  Returning  contritely 
to  Elizabeth  after  a year,  he  is  cordially  received  by  her.  He  joins  in  a 
song  contest  with  other  knights  in  the  Wartburg  Castle.  Wolfram,  also 
in  love  with  Elizabeth,  sings  of  ideal  love.  So  do  other  contestants. 
Then  Tannhauser  sings  of  passionate  love,  scandalizing  his  listeners. 
The  other  knights  rush  on  him  with  drawn  swords,  but  Elizabeth 
pleads  for  his  life.  He  joins  a pilgrimage  to  Rome  to  seek  absolution. 
Elizabeth  dies  broken-hearted  before  she  can  see  him  again.  He, 
belatedly  overwhelmed  by  her  devotion,  and  his  sense  of  unworthiness, 
throws  himself  upon  her  bier  and  gives  up  the  ghost. 

PRELUDE  AND  LOVE-DEATH  (“TRISTAN  AND  ISOLDE”)  - 
WAGNER  (1813-1883). 

The  beginning  and  conclusion  of  Wagner’s  great  tragedy,  these  two 


MONDAY  EVENING,  August  11,  at  8:30  o’clock 

Arthur  Fiedler,  Conductor 

Ballet  Suite Rameau-M ottl 

Menuet,  from  “Platee” — Musette,  from  “Fetes  d’Hebe” — 
Tambourin,  from  “Fetes  d’Hebe” 

Piano  Concerto  No.  1 in  C major,  Op.  15 Beethoven 

I.  Allegro  con  brio 

II.  Largo 

III.  Rondo:  Allegro  scherzando 

Soloist : TAN  CRONE 


The  Star-Spangled  Banner 


Entrance  of  the  Guests  into  the  Wartburg, 

from  “Tannhauser” Wagner 

Prelude  and  Love-Death, 

from  “Tristan  and  Isolde”  Wagner 


Ride  of  the  Valkyries Wagner 


excerpts  summarize  the  tangled  emotions  of  the  entire  work.  Tristan, 
knight  of  Cornwall,  has  been  sent  to  Ireland  as  escort  for  the  Princess 
Isolde,  who  is  to  be  wedded  to  his  king.  Aboard  the  returning  ship, 
Tristan  falls  in  love  with  Isolde.  Seeking  to  avoid  disloyalty  to  the 
king,  he  welcomes  an  alleged  death-potion,  which  really  is  a love- 
potion.  Isolde  also  partakes  of  it.  The  two  are  hopelessly  ensnared 
when  they  disembark  for  the  royal  wedding  in  Cornwall.  Tristan, 
seeking  death  in  a duel,  is  badly  wounded.  When  Isolde  rushes  to 
nurse  his  hurts,  he  dies  in  her  arms.  The  “Love-Death”  expresses  the 
intensity  of  her  love  for  Tristan. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Wm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  g Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boeton  Pope  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


World’s  most 
complex 
instrument 


Music  on  paper  is  merely  a memorandum. 
It  means  nothing  until  it  is  translated  into 
sound.  And  of  all  the  intermediaries  for 
bringing  to  life  the  notes  of  a composer, 
none  is  so  complex  as  the  symphony 
orchestra. 

Symphony  orchestras  are  instruments  of 
great  sensitivity.  They  are  not  built  in  a 
day.  Boston  had  the  remarkably  good  for- 
tune in  seeing  its  own  Symphony  Orchestra 
grow  to  maturity  over  a period  of  more 
than  seven  and  a half  decades.  Under  the 
guardianship  of  enterprising  citizens,  the 
artistry  of  distinguished  directors  and 
musicians  has  been  shaped  into  an  instru- 
ment unique  in  this  world  — the  Boston 
Symphony  Orchestra. 

What  our  City  would  be  without  the 
Boston  Symphony  Orchestra  is  difficult  to 
imagine.  But  such  an  exercise  of  imagina- 
tion is  unlikely  to  be  required  — as  long  as 
there  is  a Boston,  our  symphony  can  count 
on  the  support  of  all  of  us. 

A John  Hancock  contribution  toward 
a better  knowledge  of  Boston 


Thirtieth  Anniversary 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  C onductor 


★ 


“ROMEO  AND  JULIET,”  OVERTURE-FANTASIA  - 
TCHAIKOVSKY  (1840-1893). 

We  hear  representations  of  the  strife  which  fills  the  city  of  Verona, 
due  to  the  feud  between  Romeo’s  family,  the  Montagus,  and  Juliet’s, 
the  Capulets;  then  the  ardent  love-making  of  the  ill-starred  children 
of  these  quarreling  families,  and  their  tragic  deaths. 

The  lovely  mournful  melody  played  by  the  English  horn  and  muted 
violas  appears  also  in  a duet  which  Tchaikovsky  set  to  the  words  of  the 
balcony  scene,  in  an  abandoned  project  to  write  an  entire  opera  based 
on  Shakespeare’s  drama. 

OUVERTURE  SOLENNELLE,  “1812”  - TCHAIKOVSKY 
(1840-1893). 

The  date  is  significant  of  the  Battle  of  Borodino,  which  to  the 
Russians  has  a meaning  similar  to  that  of  the  Battle  of  Bunker  Hill 
to  Americans  — a technical  defeat  but  a moral  victory.  Near  the  village 
of  Borodino,  on  the  Moskva  River,  General  Kutuzov’s  army  and  that 
of  Napoleon’s  invaders,  commanded  by  Marshal  Ney,  fought  from 
daylight  until  late  afternoon.  Losses  were  great  on  both  sides  — more 
by  the  Russians  than  their  foes.  But  even  so,  the  invaders  from  that 
day  were  in  a tightening  grip  of  disaster. 

CONCERTO  FOR  PIANO  No.  1 - TCHAIKOVSKY, 
npo  Boston  went  the  honor  of  the  world’s  first  performance  of 
-*■  the  concerto.  With  von  Biilow  as  soloist,  and  a small  orchestra 
assembled  and  conducted  by  Benjamin  J.  Lang,  it  was  introduced 
October  25,  1875,  in  Music  Hall.  (Its  first  performance  in  Russia  or 
elsewhere  in  Europe  did  not  take  place  until  the  following  month,  in 
St.  Petersburg.) 

Bostonian  enthusiasm  for  the  work  was  unbounded,  von  Biilow 
reported  by  cable  to  the  composer.  The  message  raised  Tchaikovsky 
so  far  from  his  previous  dejection  over  Rubinstein’s  opinion  of  the 
music  that  he  spent  his  last  ready  cash  replying.  At  a repetition  of  the 
performance,  the  Finale  was  encored,  as  Biilow  hastened  to  write  the 
composer,  sending  newspaper  clippings. 

Elatedly,  Tchaikovsky  passed  the  news  along  to  Rimsky- Korsakov, 
with  this  comment: 

“Think  of  the  healthy  appetites  these  Americans  must  have:  each 
time  Biilow  was  obliged  to  repeat  the  whole  Finale  of  my  concerto! 
Nothing  like  this  happens  in  our  country!” 


► 


TUESDAY  EVENING,  August  12,  at  8:30  o’clock 

Arthur  Fiedler,  Conductor 

Polonaise  from  “Eugene  Onegin” Tchaikovsky 

Romeo  and  Juliet,  Overture-Fantasia Tchaikovsky 

Andante  Cantabile,  from  String  Quartet, 

Op.  11 T chaikovsky 

*1812,  Ouverture  Solennelle Tchaikovsky 


The  Star-Spangled  Banner 

Piano  Concerto  No.  1 in  B-flat  minor  Tchaikovsky 

I.  Allegro  non  troppo  e molto  maestoso;  Allegro  con  spirito 

II.  Andantino  semplice;  Allegro  vivace  assai 

III.  Allegro  con  fuoco 

Soloist:  JOHN  COVELLI 


Tchaikovsky  in  the  United  States 

Accepting  an  invitation  to  be  guest  conductor  in  some  of  his  own 
music  at  the  dedication  of  Carnegie  Hall,  New  York,  in  1891, 
Tchaikovsky  also  conducted  in  Baltimore  and  Philadelphia,  and  visited 
Washington.  His  impressions,  as  tersely  recorded  in  one  of  his  diaries, 
afford  a striking  study  of  his  personality. 

His  enjoyment  of  the  scenery  of  Central  Park  in  May  caused 
Tchaikovsky  to  walk  there  again  and  again.  Words  failed  him  to 
describe  in  detail  the  “beauty  and  majesty”  of  Niagara  Falls. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Win.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  b Cabot 


The  Sponsors’  announcer  is  Vin  Maloney  of  YVNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Popb  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


■N 


Q-  Cl 


we  know  style,  and. . . 

your  style  is  tops 
with  us?  Mr.  Pops 

. . . even  though  the  styles  of 
Dior  and  friends  are  more  our 
forte  than  Beethoven  or  Bizet, 
we  want  you  to  know  how  much 
all  of  us  Filenites  enjoy  the  re- 
freshing musical  style  you  bring 
to  old  favorites. 

Nicest  thing  we  have  in  common 
is  — friends  — and  many  of  the 
music-loving  folk  who  come 
through  our  house  are  heard 
humming  or  whistling  a snatch 
from  last  night’s  Esplanade 
concert. 

We’re  glad  that  “The  Pops”  is 
a fashion  that  never  changes. 

The  Filene  Family 

P.S.  Of  course  we  love  fashions 
that  do  change,  too  — and  you’ll 
always  find  the  newest  fashion 
change  here  in  our  home  on 
Washington  and  Summer  Streets. 


.Esplanade  Concerts 

on  Storrow  Memorial  Drive 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 

August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler/  Conductor 


★ 


WATER  MUSIC -HANDEL  (1685-1759). 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musi- 
cians playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 

DELIBES  AND  TCHAIKOVSKY 

Tchaikovsky  heard  “Sylvia”  on  his  travels  of  1877  (following  the 
breakdown  caused  by  his  ill-fated  marriage).  “Its  splendid  performance 
by  the  Vienna  Orchestra  quite  fascinated  me,”  he  wrote.  He  called  the 
music  “in  its  own  style  enormously  clever.” 

PRAYER  OF  THANKSGIVING- VALERIUS. 

A lthough  earning  his  living  at  various  legal  posts  in  the  Netherlands, 
Adrianus  Valerius  was  proficient  at  composing  music  and  words 
for  songs.  The  “Prayer”  was  printed  originally  in  1621,  in  a collection 
Valerius  published  of  Netherlands  national  songs,  together  with  some 
from  his  own  hand,  and  from  England,  France,  Germany,  and  Italy. 
The  inspiration  of  the  Prayer  was  a Dutch  victory  in  the  struggle  of 
the  Netherlands  against  subjugation  by  Spanish  and  Austrian  over- 
lords.  Valerius,  whose  birthdate  is  unknown,  died  in  1625. 

The  arrangement  is  by  Edward  Kremser  (1838-1914),  Viennese 
choral  conductor  and  composer.  It  is  one  of  a group  he  made  from 
selections  from  Valerius’  book. 

We  gather  together  to  ask  the  Lord’s  blessing. 

He  chastens  and  hastens  His  will  to  make  known; 

The  wicked  oppressing  cease  them  from  distressing. 

Sing  praise  to  His  name,  He  forgets  not  His  own. 

Beside  us  to  guide  us,  our  God  with  us  joining, 

Ordaining,  maintaining  His  kingdom  divine; 

So  from  the  beginning  the  fight  we  were  winning; 

Thou,  Lord,  wast  at  our  side,  all  glory  be  Thine! 

We  all  do  extol  Thee,  Thou  Leader  in  battle, 

And  pray  that  Thou  still  our  Defender  wilt  be. 

Let  Thy  congregation  escape  tribulation; 

Thy  name  be  ever  prais’d! 

O Lord,  make  us  free! 

Lord,  make  us  free! 


THIRD  CHILDREN’S  CONCERT 
WEDNESDAY  MORNING,  August  13,  at  10:15  o’clock 

Arthur  Fiedler,  Conductor 

Rasetzki 
Handel-Harty 


Beacon  Hill  March 


Suite  from  “The  Water  Music” 

Allegro — Air — Allegro  deciso 

Overture  to  “The  Beautiful  Galatea”  Suppe 

Finale  from  the  Piano  Concerto  in  D major  Haydn 

Soloist:  RENA  FRUCHTER 

*1812,  Ouverture  Solennelle  . Tchaikovsky 

Pizzicati,  from  “Sylvia”  Delibes 

Prayer  of  Thanksgiving Valerius 

76  Trombones,  from  “The  Music  Man”  Willson 

The  Star-Spangled  Banner 


The  Commentator  is  Nicholas  A.  Ilasetzki 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Wm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  B.  CABOT 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestrs,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Dear  Citizen  of  Massachusetts: 

An  event  of  historic  significance  in  the  life  of  Boston  and  the 
Commonwealth  at  large  occurred  on  Sunday  evening,  June  29. 

It  was  the  opening  of  the  THIRTIETH  ANNIVERSARY  SEASON 
of  the  Esplanade  Concerts. 

: Six  million  of  our  citizens  and  visitors  will  have  enjoyed  the  charms 

of  this  music  and  its  riverside  setting,  by  the  final  concert  in  August. 

When  Arthur  Fiedler  founded  the  Esplanade  Concerts  on  July  4, 
1929,  with  a group  of  Boston  Symphony  Orchestra  musicians,  and  the 
support  of  a small  number  of  public  spirited  citizens,  little  did  he 
foresee  that  they  would  become  a cherished  tradition  of  City  and 
State. 

Mr.  Fiedler,  a native  Bostonian  musician,  has  carried  on  his  venture 
with  energy  and  faith,  without  a break,  through  depression  and  war. 

It  has  brought  great  music  and  a love  of  it  to  countless  thousands 
| to  whom  it  was  previously  unavailable.  It  has  enlarged  their  lives. 

Whole  families  have  been  enabled  to  attend,  free  of  admission 
charge,  as  the  public  has  responded  to  the  idea:  “contribute  to  the 
Esplanade  Concerts  Fund  for  the  sake  of  those  who  cannot.” 

Children  who  attended  in  the  early  years  are  now  bringing  their 
own  children. 

IS  NOT  THE  THIRTIETH  ANNIVERSARY  OF  THE 
GREAT  ESPLANADE  CONCERTS  A FITTING  TIME 
FOR  A REMEMBRANCE  GIFT? 

There  will  be  two  series  of  concerts  this  summer:  Every  night 
from  June  29  through  July  11  (omitting  Saturdays)  ; and  August  11 
through  August  16.  Children’s  concerts  will  take  place  on  Wednesday 
mornings,  July  2 and  9,  August  13,  at  10:15  to  11:15. 

Yours  sincerely, 

Foster  Furcolo,  Governor  of  Massachusetts 

John  B.  Htnes,  Mayor  of  Boston 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston.  Cash  contributions  may  be  left  at  that  bank,  which 
is  in  the  Neu>  England  Mutual  Building,  Copley  Square. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 



Esplanade  Concerts 

on  Storrow  Memorial  Drive 


“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


★ 


OVERTURE  TO  “CORIOLANUS”  - BEETHOVEN  (1770-1827). 

Beethoven,  composing  the  opening  music  for  a German  drama  (not 
Shakespeare’s)  reached  Shakespearean  heights.  His  music  powerfully 
suggests  how  Coriolanus,  exiled  from  ancient  Rome,  would  avenge 
himself  by  leading  an  enemy  army  against  it;  then  how  the  pleas  of 
his  wife  and  mother  overwhelm  his  determination  to  destroy  Rome. 

PIANO  CONCERTO  No.  5 (“EMPEROR”)  - 
BEETHOVEN  (1770-1827). 

The  subtitle  (not  attached  by  the  composer)  is  a tribute  to  the 
grandeur  of  this  last  and  greatest  of  Beethoven’s  piano  concerti. 

BY  THE  BEAUTIFUL  BLUE  DANUBE  -J.  STRAUSS,  JR. 
■VJot  always  correctly  quoted,  “By  the  Beautiful  Blue  Danube”  is 

' the  exact  title.  It  is  the  first  line  of  the  poem  from  which  the  com- 
poser first  evolved  the  music  as  a waltz-song  for  male  chorus  and 
orchestra.  In  this  form  it  was  conducted  in  Boston  by  Strauss  himself 
when,  as  guest  conductor  of  his  own  music,  he  was  a star  attraction  of 
Patrick  Gilmore’s  stupendous  “World’s  Peace  Jubilee  and  International 
Musical  Festival.” 

This  took  place  in  the  50,000-seat  Boston  Coliseum,  off  Copley 
Square,  from  June  17  to  July  4,  1872.  In  the  waltz  song,  Strauss  con- 
ducted a chorus  of  20,000  and  an  orchestra  of  2,000. 

Plan  of  the  composition:  Introduction  — Succession  of  five  admirably 
compatible  waltzes  — Coda,  which  reviews  and  intermingles  material 
from  the  five.  With  little  change,  this  is  the  underlying  form  of  the 
younger  Strauss’s  more  than  400  waltzes  — or,  shall  we  say,  waltz  suites? 

Brahms  praised  the  clarity  of  the  Waltz  King’s  orchestration.  Just 
before  Brahms  surrendered  to  the  weakness  of  his  last  illness,  he  sum- 
moned up  strength  to  attend  the  opening  performance  of  Strauss’s 
comic  opera,  “Die  Gottin  der  Vernunft.” 

LE  DELUGE  - SAINT-SAENS  (1835-1921). 

Called  a “Biblical  poem”  by  the  composer,  the  work  is  of  cantata 
design. 

The  string  Prelude  as  a whole  represents  the  sad  words  in  Genesis, 
“And  God  repented  having  created  the  world.” 

Its  melody  is  expressive  of  the  original  purity  from  which  mankind 
lapsed. 

RICHARD  RODGERS  (b.  New  York  City,  1902) 

T Tis  father  was  a physician,  his  mother  a proficient  pianist,  from 
-*■  whom  he  had  his  first  music  lesson  at  the  age  of  four.  Thus  early 
he  could  play  by  ear  and  originate  tunes. 

Attending  Columbia  University,  he  there  met  Lorenz  Hart,  who 
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WEDNESDAY  EVENING,  August  13,  at  8:30  o’clock  £ 

► 

Arthur  Fiedler,  Conductor  £ 

Overture  to  “Coriolanus” Beethoven  £ 

► 

Piano  Concerto  No.  5 in  E-flat  major,  £ 

► 
► 
► 
► 
► 

► 
► 
t- 
► 
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The  Star-Spangled  Banner  £ 

*By  the  Beautiful  Blue  Danube,  Waltzes  Strauss  £ 

Prelude  to  “The  Deluge”  Saint-Saens  £ 

Violin  Solo : Rolland  Tapley  £ 

Selection  from  “The  King  and  I”  Rodgers  £ 

Hello,  Young  Lovers — March  of  the  Siamese  Children — 

Getting  to  Know  You — We  Kiss  in  a Shadow — Shall  We  Dance  £ 

tttmN 


Op.  73  (“Emperor”) Beethoven 

I.  Allegro 

II.  Adagio  un  poco  mosso 
III.  Rondo 

Soloist:  SALVATORE  SULLO 


served  as  librettist  for  his  music  for  a Varsity  Show,  composed  when  he 
was  eighteen.  This  collaboration  developed  into  a partnership  yield- 
ing more  than  1,000  songs,  and  also  30  shows  which  mostly  were  notable 
successes  — “A  Connecticut  Yankee,"  for  example.  Early  in  this  part- 
nership, Rodgers  put  in  three  years  of  serious  study  at  the  Institute  ol 
Musical  Art  (which  became  the  Juilliard  School  of  Music). 

After  the  death  of  Lorenz  Hart  in  1943,  Rodgers  acquired  Oscar 
Hammerstein  II  as  librettist  for  “Oklahoma!”.  This  new  partnership 
has  made  a still  greater  contribution  to  American  popular  song,  and 
especially  to  the  American  theater.  For  it  has  evolved  a distinctive 
type  of  production  — the  musical  play,  as  contrasted  with  the  musical 
comedy.  This  new  form  far  surpasses  the  musical  comedy. 

The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Wm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  B.  Cabot 


The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler.  Conduetar 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND 


let  sometimes  we  feel  we’re  inhabiting  two  worlds  at  once.  We’re 
sentimental  about  tradition  — about  the  timeless  things  like  Boston 
Rockers  and  Bullfinch  houses.  But  at  the  same  time  we  enjoy  the 
solid  values  of  our  modern  life.  And  we’re  practical  enough  to  know 
that  our  kind  of  100-year-old  tradition  must  be  constantly  guarded— 
and  improved— by  new  thought  and  new  techniques. 

That’s  why  we’re  so  happy  about  our  part  in  bringing  you  the 
Boston  Symphony’s  Esplanade  Concerts.  They  are  a modem  tradi- 
tion, too — with  all  the  pleasures  and  rewards  those  words  imply. 
Like  the  products  that  bear  our  name,  the  Boston  Symphony  means 
the  finest  New  England  has  to  offer. 


Necco 


NECCO  WAFERS,  SKY  BAR,  BOLSTER,  CANADA  MINTS — 
and  other  fine  candies  for  the  entire  family 


New  England  Confectionery  Company,  Cambridge  39,  Massachusetts 


Thirtieth  Anniversary 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler.  Conductor 


OVERTURE  TO  “DER  FREISCHOTZ”  - WEBER  (1786-1826). 

First  performed  in  Berlin  in  1821,  the  opera  became  such  a success 
that  in  1824  it  was  being  performed  in  nine  English  theatres  simul- 
taneously. Some  critics  find  evidence  in  this  work  to  warrant  crediting 
Weber  with  the  invention  of  the  Leit  motif,  so  inseparably  linked  with 
the  name-  of  Wagner  — but  years  later. 

In  the  overture  appear  themes  identifying  Max,  the  marksman  hero 
(clarinets);  Agatha,  the  heroine  (violins);  Zamiel,  a demon;  Caspar,  the 
villain,  who  is  in  league  with  the  demon  in  order  to  put  Max  under  the 
latter’s  power  and  marry  Agatha  himself. 

The  music  also  summarizes  the  principal  scenes  of  the  opera,  and 
their  attendant  moods -Max  in  love,  hopeful  but  a prey  to  doubt: 
Agatha  in  moonlight  reverie,  prayerful,  full  of  longing,  but  seized  by 
strange  forebodings;  Max  fearfully  accompanying  Caspar,  meeting 
Zamiel,  and  putting  himself  in  the  demon’s  power  for  the  sake  of 
magic  bullets  with  which  to  win  the  shooting  contest  which  will  make 
him  head  forest  ranger  of  the  Prince  of  Bohemia,  and  bridegroom  of 
Agatha.  In  the  course  of  the  opera,  the  demon  is  foiled  by  the  powers 
of  a mysterious  hermit  who  befriends  Agatha,  and  Caspar  is  killed  by 
the  black  magic  of  outraged  Zamiel. 

SYMPHONY  No.  4 -BEETHOVEN  (1770-1827). 

This  delightful  score  shows  Beethoven  in  one  of  his  longest  continued 
spells  of  good-humor,  and  is  technically  notable  for  the  excellent 
proportioning  of  its  movements,  its  general  grace  and  beauty. 

CONCERTO  No.  1 IN  E-FLAT  FOR  PIANO  AND  ORCHESTRA 
-LISZT  (1811-1886). 

Unlike  the  conventional  concerto  with  its  three  movements,  this 
work  has,  apparently,  only  one.  In  reality,  it  has  four  subdivisions, 
like  a symphony,  but  it  is  much  more  compressed,  and  its  divisions  are 
interwoven  with  the  thematic  material  in  the  typical  fashion  of  one  of 
Liszt’s  symphonic  poems. 

The  composer’s  use  of  the  triangle  as  an  aid  in  “dynamic  and 
rhythmic  spicing  and  enhancement”  had  a very  unfortunate  result 
when  this  work  was  first  played  in  Vienna,  in  the  season  of  1856-57. 
The  powerful  critic,  Hanslick,  blasted  the  composer  for  writing  a 
“Triangle  Concerto,”  and  for  some  twelve  years  thereafter  no  one 
would  play  it  in  Vienna.  Then  a woman  pianist,  Sophie  Menter,  had 
the  courage  to  ignore  warnings;  she  played  the  concerto  and  won  a 
triumph  for  it  and  for  herself. 


THURSDAY  EVENING,  August  14,  at  8:30  o’clock 

Arthur  Fiedler,  Conductor 

Overtare  to  “Der  Freischiitz” W eber 

Symphony  No.  4 in  B-flst  major,  Op.  69  Beethoven 

I.  Adagio ; Allegro  vivace 

II.  Adagio 

III.  Allegro  vivace;  Trio;  Un  poco  men©  allegro 

IV.  Finale:  Allegro  ma  non  tropp® 


The  Star-Spangled  Banner 

Piano  Concerto  No.  1 in  B-flat Liszt 

Soloist:  OLEGNA  FUSCHI 

* *Espaha,  Rhapsody C hahrier 


RHAPSODY,  “ESPANA”  BCHABRIER  (1841-1894). 

According  to  Gilbert  Chase,  in  The  Music  of  Spain , “It  may  be  said 
of  Chabrier’s  ‘Espana’  that  it  was  the  most  thoroughly  Spanish  orches- 
tral work  written  up  to  that  time,  inside  or  outside  of  Spain,  and  that 
within  its  special  genre  it  has  never  been  surpassed.” 

Chabrier,  unlike  his  fellow-Frenchman,  Bizet,  really  traveled  in  Spain 
to  absorb  the  peculiarities  of  its  music.  He  listened  to  the  players  and 
the  tapping  of  the  dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada, 
Valencia.  Tirelessly  he  devoted  himself  to  noting  down  melodies  and 
intricate  rhythmic  patterns. 

The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Colt  Bottling  Co.,  Inc.;  Wm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co. ; Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston ; Old  Colony  Trust  Co. ; Schaefer  Brewing  Co. ; Shell  Oil  Co. ; 
Stop  & Shop  Super  Markets.  Henby  B.  Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


•Victor  Sssordiias;  by  the  BmUm  Pops  ©rcbcetra,  Arthur  Fiedler.  Cocdneto* 


The  Copley  Square  branch  ©f  the  MERCHANTS  National  Bank  ©f  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND 


CONQUEROR 

OF 

CONTINENTS! 


★ 
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It  began  as  an  idea  . . . why  not  drive  the  58  Ford 
around  the  world?  Here  was  an  extraordinary  new 
car  . . . how  could  its  value  be  proved  most  con- 
vincingly, most  honestly,  to  a public  weary  of 
racing  contests,  hill-climbing  claims,  and  other  pub- 
licity gathering  stunts  proving  little  that  is  realis- 
tically related  to  most  driving  conditions.  The  Ford 
test  was  unprecedented.  It  was  made  to  prove  the 
Ford  under  all  driving  extremes — not  a chosen  few. 
Swirling  through  blistering  desert  sands,  clawing  its 
way  over  steep,  twisting  mountain  wastes  down  to 
the  molten  temperatures  of  steaming  jungles,  Ford 
worked  its  way  around  the  world.  Ford  looked  for 
punishment  and  took  all  it  could  find.  It  wasn’t 
easy.  You’ll  probably  never  drive  under  such 
torturous  travel  extremes.  Yet,  you  could  if  you 
owned  a 58  Ford  . . . the  car  proved  that!  See  your 
Ford  Dealer  today  . . . Action  Test  a 58  Ford  . . . 
you’ll  discover  there’s  nothing  newer,  nothing  finer 
in  the  world. 


PROVED  AND  APPROVED  AROUND  THE  WORLD 

58  F RD 


★ 


★ 


ONLY  CAR  TO  USE  THE  WHOLE  WORLD 
AS  A TEST  TRACK 


Thirtieth  Anniversary 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


(T) 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


★ 


SUITE  FOR  STRINGS -CORELLI  (1653-1713). 

This  Suite  was  arranged  from  movements  of  twelve  sonatas  for 
stringed  instruments  published  in  Rome  in  1700.  A sambande  is  a 
slow,  stately  dance  of  Spanish  origin;  a gigue,  or  jig,  is  the  familiar 
rollicking,  even  jocose  dance  named  for  the  giga,  a small  ancestor  of 
the  violin  used  in  Italy  to  accompany  the  dance.  The  name  of  the 
final  movement  has  been  variously  defined  “foolery,  foppery,  toying, 
tumbling,  juggling,  any  kind  of  apish  gamboling.” 

SYMPHONY  No.  40,  IN  G MINOR  - MOZART  (1756-1791). 

This  is  the  greatest  of  Mozart’s  three  greatest  symphonies.  All  three 
constitute  a feat  unique  in  musical  history  to  this  day.  For  this  trio  of 
masterpieces  materialized  in  no  more  than  six  weeks. 

Here  is  an  apparent  contrast  to  the  prolonged  labor  by  which  any 
one  symphony  of  Beethoven  was  engendered,  in  page  after  page  of 
sketch  book  notations  and  continual  revisions.  Yet  Mozart  actually 
may  have  devoted  much  more  than  six  weeks  to  preparing  his  three 
masterpieces  for  committing  to  music  paper.  He  is  known  to  have 
elaborated  his  inspirations  in  his  mind  before  writing  them  out.  Never- 
theless, he  crowned  his  career  as  a composer  of  absolute  music  (as 
distinguished  from  his  career  as  composer  of  opera)  with  this  Fortieth 
Symphony,  in  G minor,  its  predecessor  in  E flat,  the  Thirty-Ninth,  and 
its  successor  in  C,  the  Forty-First,  known  as  the  “Jupiter”  Symphony, 
the  last  of  his  symphonies. 

In  addition  to  its  perfection  of  form,  the  G minor  symphony  is 
remarkable  for  a peculiarly  gripping  spiritual  quality.  The  sensitive 
listener’s  feelings  are  stirred  in  a subtle  inward  manner  quite  different 
from  the  reactions  aroused  by  the  bolder  approaches  of  Beethoven. 

SERGEI  RACHMANINOFF  (1873-1943) 

In  his  seventy  years,  Rachmaninoff’s  life  reached  from  the  era  of 
Tchaikovsky  — whom  he  knew  personally  — to  the  age  of  harmonic  and 
rhythmic  experimentation  represented  by  his  fellow-Russians,  Stravin- 
sky, Prokofiev,  and  Shostakovitch.  But  he  remained  almost  a throw- 
back to  Tchaikovsky,  with  a moderate  adoption  of  new  devices.  His 
piano  works  reflect  his  position  as  one  of  the  world’s  greatest  pianists. 

He  studied  piano  with  his  cousin,  the  virtuoso  Siloti,  who  had  been 
taught  by  Liszt. 

In  composition,  he  was  a pupil  of  Tchaikovsky’s  mentor,  Taneieff. 

His  works  include:  three  symphonies,  four  piano  concertos,  the 
splendid  “Variations  on  a Theme  of  Paganini”  (for  piano  and 
orchestra),  two  operas,  church  music,  chamber  music,  and  some 
distinguished  songs. 


FRIDAY  EVENING,  August  15,  at  8:30  o’clock 

Arthur  Fiedler,  Conductor 

Suite  for  Strings Corelli 

Sarabande — Gigue — Badinerie 

Symphony  No.  40  in  G minor,  K.  550  Mozart 

I.  Allegro  molto 

II.  Andante 

III.  Minuetto  (Allegro) 

IV.  Finale  (Allegro  assai) 


The  Star-Spangled  Banner 
Piano  Concerto  No.  2 in  C minor,  Op.  18 

I.  Moderato 

II.  Adagio  sostenuto 

III.  Allegro  scherzando 

Soloist:  JEAN  GRAHAM 


Rachmaninoff 


SECOND  CONCERTO  - RACHMANINOFF  (1873-1943). 

Sharing  with  No.  3 the  highest  critical  esteem  among  its  creator’s 
four  piano  concertos,  this  work  marked  a triumph  over  self.  Rach- 
maninoff had  fallen  into  such  a state  of  despondency  over  his  fancied 
lack  of  artistic  progress,  that  he  believed  he  never  would  be  able  to  go 
on  composing.  His  doctor,  Nicolai  Dahl,  a pioneer  psychiatrist,  con- 
vinced him  otherwise.  With  renewed  belief  of  the  composer  in  him- 
self, he  produced  this  masterpiece  — dedicated  to  the  doctor. 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Wm,  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  b Cabot 

The  Sponsors’  announcer  is  Vin  Maloney  of  WNAC-TV. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


*Victor  Recording:  by  the  Boston  Pope  Orchestra,  Arthur  Fiedler,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 
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OF 
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★ 
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It  began  as  an  idea  . . . why  not  drive  the  58  Ford 
around  the  world?  Here  was  an  extraordinary  new 
car  . . . how  could  its  value  be  proved  most  con- 
vincingly, most  honestly,  to  a public  weary  of 
racing  contests,  hill-climbing  claims,  and  other  pub- 
licity gathering  stunts  proving  little  that  is  realis- 
tically related  to  most  driving  conditions.  The  Ford 
test  was  unprecedented.  It  was  made  to  prove  the 
Ford  under  all  driving  extremes — not  a chosen  few. 
Swirling  through  blistering  desert  sands,  clawing  its 
way  over  steep,  twisting  mountain  wastes  down  to 
the  molten  temperatures  of  steaming  jungles,  Ford 
worked  its  way  around  the  world.  Ford  looked  for 
punishment  and  took  all  it  could  find.  It  wasn’t 
easy.  You’ll  probably  never  drive  under  such 
torturous  travel  extremes.  Yet,  you  could  if  you 
owned  a 58  Ford  . . . the  car  proved  that!  See  your 
Ford  Dealer  today  . . . Action  Test  a 58  Ford  . . . 
you’ll  discover  there’s  nothing  newer,  nothing  finer 
in  the  world. 


PROVED  AND  APPROVED  AROUND  THE  WORLD 

58  F#RD 


★ 
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ONLY  CAR  TO  USE  THE  WHOLE  WORLD 
AS  A TEST  TRACK 


Thirtieth  Anniversary 

Esplanade  Concerts 

on  Storrow  Memorial  Drive 


Arthur  Fiedler,,  Conductor  and  Founder 

“Through  the  vision  and  diligence  of  this  native  Bostonian, 
symphonic  music  has  been  brought  to  thousands  in  these  pleasant 
surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Evenings  at  8:30,  June  29th  through  July  11th 

(omitting  Saturday) ; 


August  11th  through  16th 

Wednesday  mornings  at  10:15  to  11:15, 
July  2nd,  9th,  August  13th,  1958 


Thirtieth  Anniversary  of  the  Esplanade  Concerts 


Arthur  Fiedler,  Conductor 


★ 


GIROLAMO  FRESCOBALDI  (1583-1643). 

Born  a century  before  Sebastian  Bach  (plus  two  years),  Frescobaldi 
not  only  was  the  greatest  organist  of  the  17th  Century,  but  one  of  the 
most  amazing  examples  of  musical  genius  far  in  advance  of  its  time. 
Bach  at  29  copied  out  104  pages  of  a volume  of  Frescobaldi’s  music, 
“Fiori  Musicali,”  printed  50  years  before  Bach’s  birth. 

“CARMEN”  - BIZET  (1838-1875). 

Among  other  notable  effects  of  “Carmen”  was  the  spell  it  exerted 
over  Tchaikovsky.  After  working  on  printer’s  proofs  of  his  opera, 
"Maid  of  Orleans”  (which  fell  the  farthest  extreme  from  the  success 
he  predicted  for  it),  Tchaikovsky  played  “Carmen”  from  cover  to  cover 
on  his  piano.  Then  he  wrote  to  Mine.  Von  Meek  and  his  brother 
Modest  that  in  his  opinion  “Carmen”  was  “a  masterpiece  in  the  com- 
plete sense  of  the  word;  that  is,  a work  destined  to  reflect  in  the  highest 
degree  the  musical  tastes  and  aspirations  of  an  entire  epoch.” 

As  for  its  creator,  “Bizet  is,”  he  went  on,  “an  artist  paying  tribute 
to  the  spoiled  tastes  of  his  century,  but  one  warmed  by  genuine,  sincere 
emotions  and  inspirations.” 

Rather  curiously,  it  was  contemplation  of  writing  an  opera  reflecting 
Bizet’s  methods  in  “Carmen”  which  resulted  in  Tchaikovsky’s  creation 
of  “Eugene  Onegin.” 

CONCERTO  FOR  TRUMPET  IN  E MAJOR  - J.  N.  HUMMEL 
(1778-1837). 

This  concerto  was  written  by  Johann  Nepomuk  Hummel  to  demon- 
strate the  ability  of  an  outstanding  Viennese  court  trumpeter,  Anton 
Weidinger. 

These  concertos  were  premiered  by  him  on  an  instrument  of  his  own 
invention,  the  keyed-trumpet. 

TRUMPET  SOLOIST 

Born  in  Alpha,  Illinois,  of  a non-musical  family,  Ghitalla  was  gradu- 
ated from  the  Juilliard  School  of  Music  in  1949. 

He  played  first  trumpet  with  the  New  York  City  Opera  Company 
during  the  1948-9  seasons;  became  first  trumpet  with  the  Houston 
Symphony  for  the  two  years  prior  to  his  joining  the  Boston  Orchestra. 
Ghitalla  has  recorded  for  RCA-Victor  and  Columbia  Records. 


SATURDAY  EVENING,  August  16,  at  8:30  o’clock 

Arthur  Fiedler,  Conductor 


Fr  esc  obaldi-K  indie  r 
Boccherini 


Toccata 

Violoncello  Concerto  in  B-flat 

I.  Allegro 

II.  Adagio 

III.  Rondo:  Allegro 

Soloist:  RICHARD  KAPUSCINSKI 

Suite  from  “Carmen”  Biset 

Prelude — Aragonaise — Intermezzo — Dragoons  of  Alcala — Toreadors 


The  Star-Spangled  Banner 
Trumpet  Concerto  in  E major 

I.  Allegro  con  spirito 

II.  Andante 

III.  Rondo 

Soloist:  ARMANDO  GHITALLA 

Selection  from  “Kiss  Me  Kate” 

Another  Op’nin’,  Another  Show — Wunderbar — So  in  Love — 

Always  True  to  You  in  My  Fashion 

76  Trombones,  from  “The  Music  Man”  Willson 

Prayer  of  Thanksgiving  Valerius 
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Flu  in  me l 


Porter 


closely  to  those  of  the  shrewish  Katharina,  and  her  tempestuous, 
masterful,  and  termagant-taming  wooer,  Petruchio.  Completely  ex- 
hausting Katharina’s  tricks  of  temperament,  Petruchio  converts  her 
into  a loving  wife  who  delivers  a remarkable  speech  on  the  duties  of 
wives.  Whereupon  Petruchio  exclaims,  “Why,  there’s  a wench!  Come 
on  and  kiss  me,  Kate!”  Our  musical  comedy  ends  with  Petruchio-Fred 
winning  back  the  love  of  Katharina-Lily. 


“KISS  ME,  KATE” -COLE  PORTER. 
npriE  title  is  a direct  quotation  from  Shakespeare’s  boisterous  comedy, 
“The  Taming  of  the  Shrew,”  from  which  this  popular  show  of  stage 
and  screen  was  devised.  Its  ingenious  book  is  by  Sam  and  Bella 
Spewack,  its  lyrics  as  well  as  music,  by  Cole  Porter. 

In  the  show,  a dramatic  company  is  working  on  a production  of 
“1  he  Taming  of  the  Shrew.”  The  stars  are  Fred  Graham  and  his 
recently  divorced  wife,  Lily.  Their  temperaments  correspond  pretty 


The  Trustees  of  the  Boston  Symphony  Orchestra  acknowledge 
with  pleasure  the  support  of  the  following  business  firms  in  connec- 
tion with  the  Esplanade  Concerts: 

Cott  Bottling  Co.,  Inc.;  Wm.  Filene’s  Sons  Co.;  First  National 
Stores,  Inc.;  Ford  Motor  Co.;  John  Hancock  Mutual  Life  Insurance 
Co.;  Jordan  Marsh  Co.;  New  England  Confectionery  Co.;  New  Eng- 
land Mutual  Life  Insurance  Co.;  The  Merchants  National  Bank  of 
Boston;  Old  Colony  Trust  Co.;  Schaefer  Brewing  Co.;  Shell  Oil  Co.; 
Stop  & Shop  Super  Markets.  Henry  B.  Cabot 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  FiedJer,  Conductor 


The  Copley  Square  branch  of  the  MERCHANTS  National  Bank  of  BOSTON  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Dear  Citizen  of  Massachusetts: 

An  event  of  historic  significance  in  the  life  of  Boston  and  the 
Commonwealth  at  large  occurred  on  Sunday  evening,  June  29. 

It  was  the  opening  of  the  THIRTIETH  ANNIVERSARY  SEASON 
of  the  Esplanade  Concerts. 

Six  million  of  our  citizens  and  visitors  will  have  enjoyed  the  charm* 
of  this  music  and  its  riverside  setting,  by  the  final  concert  in  August. 

When  Arthur  Fiedler  founded  the  Esplanade  Concerts  on  July  4, 
1929,  with  a group  of  Boston  Symphony  Orchestra  musicians,  and  the 
support  of  a small  number  of  public  spirited  citizens,  little  did  he 
foresee  that  they  would  become  a cherished  tradition  of  City  and 
State. 

Mr.  Fiedler,  a native  Bostonian  musician,  has  carried  on  his  venture 
with  energy  and  faith,  without  a break,  through  depression  and  war. 

It  has  brought  great  music  and  a love  of  it  to  countless  thousands 
to  whom  it  was  previously  unavailable.  It  has  enlarged  their  lives. 

Whole  families  have  been  enabled  to  attend,  free  of  admission 
charge,  as  the  public  has  responded  to  the  idea:  “contribute  to  the 
Esplanade  Concerts  Fund  for  the  sake  of  those  who  cannot.” 

Children  who  attended  in  the  early  years  are  now  bringing  their 
own  children. 

IS  NOT  THE  THIRTIETH  ANNIVERSARY  OF  THE 
GREAT  ESPLANADE  CONCERTS  A FITTING  TIME 
FOR  A REMEMBRANCE  GIFT? 

There  will  be  two  series  of  concerts  this  summer:  Every  night 
from  June  29  through  July  11  (omitting  Saturdays)  ; and  August  11 
through  August  16.  Children’s  concerts  will  take  place  on  Wednesday 
mornings,  July  2 and  9,  August  13,  at  10:15  to  11:15. 

Yours  sincerely, 

Foster  Furcolo,  Governor  of  Massachusetts 

John  B.  Hynes,  Mayor  of  Boston 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston.  Cash  contributions  may  be  left  at  that  bank,  which 
is  in  the  New  England  Mutual  Building,  Copley  Square. 

Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


